V. News and story telling: generic structure


V.1. Introduction


This chapter is concerned with the textual structure and genre status of one key type of contemporary mass-media news report – those news reporting texts which act to represent material events or activity sequences. Such reports, at least in the modern era, are typically associated with the key journalistic domains of crime, misadventure and warfare, the subjects of so-called ‘hard news’ reporting. The purpose of the chapter is a multiple one: to provide a detailed account of the textual organisation which constitutes the generic structure of such reports and to explore where such structures should locate the modern event-based news report within established taxonomies of genre types, particularly those which are also grounded in activity sequences. The conclusions reached in this chapter will provide the basis for arguments about the ultimate communicative or rhetorical potential of such reports, to be advanced in the final chapter. (In chapter 6, following, I will explore the structure and genre status of another key sub-type of news item, those items grounded in communicative events such as speeches, interviews and press releases and which act primarily to represent, not activity sequences, but the points of view of various external sources.) 


As well, the chapter will locate the modern event-based report in a historical context, demonstrating that it represents a significant transformation in text compositional conventions when compared with event-based reports from the pre-modern era. In particular, the chapter will demonstrate that the modern event-based report represents a shift in the textuality of what can broadly be termed ‘story telling’ in that it abandons the principle by which chronological sequence determines the textual organisation of such texts.


Though the modern news report has been frequently analysed in terms of its content, its ideological role, its alleged ‘bias’ and in terms of certain aspects of its style, there have been relatively few attempts to provide a comprehensive, linguistically informed description of the contemporary news item as genre type, although there are numerous unsystematic and ‘commonsensical’ descriptions within the journalistic training literature. (See, for example, � QUOTE "Evans 1972"� ADDIN ��� ADDIN �� �Evans 1972�, � QUOTE "MacDougall 1982"� ADDIN ��� ADDIN �� �MacDougall 1982�, � QUOTE "Granato 1991"� ADDIN ��� ADDIN �� �Granato 1991�, � QUOTE "Lloyd 1994"� ADDIN ��� ADDIN �� �Lloyd 1994�). It has certainly received considerably less attention than that other highly influential text type, the so-called ‘narrative’ typically associated with the fairy story, the Hollywood blockbuster and other fictional texts. Van Dijk’s highly-influential description of the news item in News as Discourse (� QUOTE "van Dijk 1988"� ADDIN ��� ADDIN �� �van Dijk 1988�1988) , discussed at some length in chapter 2 (section II.7.(c).), remains probably the only widely referenced analysis of this type. The DSP Media Literacy Report (� QUOTE "Iedema et al. 1994"� ADDIN ��� ADDIN �� �Iedema et al. 1994�) was one recent attempt to fill this gap. 


The chapter demonstrates the ways in which the modern event-based news report is structurally or generically atypical with respect to other activity-sequence oriented text types and explores the consequences of this for a more general theory of narrative or story telling. It will show why the news item’s distinctive textual organisation leads us to look for alternatives to the linear models of textual organisation of the type most typically used to analyse story telling texts. It will demonstrate that, as well as the now traditional model of linearly sequenced functional stages, we need a framework which acknowledges the simultaneous operation of an ‘orbital’ principle of textual organisation in which a central, textually dominant nucleus enters into a distanced relationship of dependence with a set of textual sub-components. 


Additionally, the chapter will demonstrate that to account adequately for the communicative functionality of the modern event-based news item, it is necessary to identify certain patterns of accumulation and periodicity in not only ideational but also in textual and interpersonal meanings as the text unfolds. I will demonstrate, for example, that certain interpersonal meanings tend to be accumulated or concentrated in rhetorical peaks at the beginnings and ends of news items, that the opening combination of headline plus first sentence acts as a global Theme for the remainder of the text and that many news items set up a pulse-like pattern of development, as the text periodically repeats key experiential and interpersonal meanings. 


V.2. Preliminary classification: the event-based news item


The journalism vocational training literature sometimes distinguishes between two sub-types of news item. In Newsman’s English, for example, one of the more influential training texts within Australian and British journalism, Harold Evans, distinguishes between what he terms ‘action stories’ and ‘statement-opinion stories’ (� QUOTE "Evans 1972"� ADDIN ��� ADDIN �� �Evans 1972�1972: 110-117). Although Evans offers nothing by way of a systematic account of the two sub-categories, such a formulation does provide at least a useful starting point for a systematic taxonomy of news reporting text types. Through his term ‘action story,’ Evans references a distinct sub group of news reports which are grounded in what Martin has called the ‘activity sequence’ and what Barthes previously termed simply ‘the sequence’, a set of causally and temporally interlinked material processes which can be viewed as representing an actional unity (� QUOTE "Barthes 1977"� ADDIN ��� ADDIN �� �Barthes 1977�: 101, � QUOTE "Martin 1992"� ADDIN ��� ADDIN �� �Martin 1992�: 321-325, 537-539). Within the domain of news, the activity sequence to be reconstructed may be that of a traffic accident, a storm, an assault, a rescue, a street protest, a battle and so on. Such event-based items have been exemplified by the police rounds reports cited in the course of the voice analysis in chapter 4. I report a typical example here for ease of reference.


22 killed, 87 hurt in Spain’s worst rail crash 


AT LEAST 22 passengers were killed after an inter-city train full of Easter holidaymakers, many of whom were returning home from Barcelona, careered off the rails last night in the northern Spanish province of Navarre. Eighty-seven travellers were injured, 18 seriously. 


Rescuers worked under searchlights as the sun set to free people, some of whom were children, trapped in the wreckage. It was feared the toll would rise. Ambulances took the injured to hospitals at Pamplona, 20 miles away, and Vitoria. Rescuers pulled out bodies, laying them in a row on the tracks and covering them with blankets. 


Renfe, the Spanish railway company, ordered an immediate investigation. National radio said that it was the worst accident in Spanish rail history. In September 1980, 26 people died when a train collided with a bus. 


"It all happened in a second," an unidentified woman survivor said. "The suitcases tumbled down, people were thrown into the aisles. Everything was crushed together and the people inside were screaming. It was horrible. Horrible." 


The Guardia Civil said that the train, with 248 passengers, might have been going too fast when it crashed. It was to have gone through Huarte Araquil without stopping. Authorities were also checking the track switching system. 


Jose Manuel Velasco, a Renfe spokesman, said it was too early to tell what caused the accident, which happened at about 5.30 local time. It added to a heavy weekend death toll in Spain as 132 people died in road accidents. 


Last night King Juan Carlos expressed his condolences to the families of the dead. (The Times 1/4/97)


The orientation to activity sequence is reflected lexico-grammatically through a preference for material and behavioural processes. (Contrasts in lexico-grammatical preferences between different sub-types of news item will be explored in the next chapter. There it will be shown that not all news items share this preference for material/behavioural processes.) The preference is demonstrated through the analysis set out in � REF _Ref403541055 \* MERGEFORMAT �Table 1� below . 
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Table � SEQ Table \* ARABIC �1�: Train crash story - process types (event-based)


We notice here the strong preference of the item for material/behavioural process ( 72 percent of total processes. In the interests of ease of reference I will term this sub-type of news item, the ‘media event story’.


V.3. The generic status of the news story


V.3.(a). Story telling


The issue of the narrative or story-telling status of the contemporary event-based news item has been raised at various point previously in chapters 1 and 2. We saw how the academic literature is divided over the question (section I.1) of how journalists typically regard their texts as having a non-narrative status (section II.7.(b).) and how Bell developed an account by which the modern news item was clearly distinguished from one sub-type of story telling text – the type Labov and Waletzky term ‘narratives of personal experience’ (section II.7.(d).).


We also noted that, at its simplest formulation, the story is said to be constituted by the representation of an activity sequence, which is defined as a logically or causally motivated, non-random succession constituting an actional unity.


Martin has extended the description/definition by locating it in a broader genre taxonomy. He notes that with the story, the activity sequence is individual or specific, thereby distinguishing the story from text types with generalised activity sequences such as recipes. He notes, additionally, that stories are oriented to documentation rather than explanation, thereby distinguishing the story from causal explanations of the type found in science (� QUOTE "Martin 1992"� ADDIN ��� ADDIN �� �Martin 1992�: 563, to appear/a� QUOTE "Martin to appear"� ADDIN ��� ADDIN �� �Martin to appear�). He offers the following scheme for locating the story as genre type:
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Table � SEQ Table \* ARABIC �2�: Locating the story genres in a genre cross-classification (following Martin to appear/a)


Although there are additional features to be considered in any characterisation of the story as text type, we can, at least by way of preliminary classification, observe that the type of news report introduced above shares the feature of a grounding in an individualised activity sequence and an orientation to documentation rather than explanation. We might, therefore, tentatively class such items as ‘stories’ or ‘narratives’ in the broad sense of the term. (This is not, of course, to label them ‘narrative’ in the narrow sense of the word as it applies, for example, within Labov & Waletzky 1967 or in the narratology literature as exemplified by Adam 1992.) 


V.3.(b). The event story and text to time-line iconicity


I will return in a later section to the question of the precise status of the contemporary event-based news item as story/narrative. At this point, however, I wish to focus more specifically on the activity sequence and its representation in news items, since this is so central to the story as a genre category.


The activity sequences associated with the typical ‘hard news’ report have one important distinctive feature. They are all aberrant or counter-expectational in that they all involve some disruption of the ‘normal’ or ‘expected’ succession. That is to say the activity sequence associated with, for example, train travel only becomes a suitable subject for a news event story (and hence ‘newsworthy’) if there is some interruption or transformation of the ‘normal’ succession by means of, for example, a collision, derailment or hold-up. I rely here on Barthes’ notion that activity sequences entail expectancy and risk, that the recognition of an activity sequence involves the expectation that a particular succession of events will occur but also the simultaneous knowledge that this unfolding through time is not fixed or necessary. Thus the succession can be interrupted at any point and the expectation defeated.


However minimal its importance, a sequence, since it is made up of a small number of nuclei...always involves moments of risk... It might seem futile to constitute into a sequence the logical succession of trifling acts which go to make up the offer of a cigarette (offering, accepting, smoking, lighting), but precisely, at every one of these points, an alternative ( and hence a freedom of meaning ( is possible... A sequence is thus, one can say, a threatened logical unit. (1977: 102)


For the media event story, of course, there must be more than simply the possibility of the unexpected. Rather, the risk must have been actualised, the counter expectation realised in a way that is seen as socially significant, typically because it involves some serious material or psychological damage, a major social transformation or some breach of the moral order. Thus bank robberies disrupt the expected successions associated with banking, road accidents disrupt the expected succession associated with everyday travel and large falls in share prices disrupt the expected succession associated with stockmarket trading. They all represent, accordingly, ‘newsworthy’ sequences of events. (It must be stressed here that the quality of unexpectedness is not innately or inherently possessed by certain events. Judgements about counter-expectation rely, of course, on social perspective and hence reflect ideological and cultural positioning.)


Barthes has also observed that many activity sequences have names, a reflection of their particular social salience, stability and functionality. Thus a particular sequence will be known in the culture as, for example, a greeting or having a drink. Predictably, counter-expectational successions of the type reported in the news frequently carry names which attend to the point at which the expected sequence was ruptured, hence labels such as robbery, road fatality, stock market crash, riot, invasion and so on.


The media event story, therefore, is grounded in counter-expectational (and hence ‘newsworthy’) activity sequences. This is a quality it shares with many narratives. The contemporary media event story, however, is noteworthy in the way in which it reconstructs or represents the sequence upon which it is grounded. The pattern of textual organisation found most widely in activity-sequence oriented genres is one of relatively direct text to time-line iconicity. That is to say, the ordering of the events in the unfolding of the text follows chronological order. Incidents, or in Barthes terms, the ‘nuclei’, which logically must have come first are presented first in the text, ‘nuclei’ which must have followed these initial incidents come next, and so on, through the sequence until the final nuclei is reached. Modern event stories, in contrast, are non-iconic with respect to temporal succession. They are organised so as to rearrange or fracture chronology, a feature which has been widely observed in the media studies literature (see, for example, � QUOTE "van Dijk 1988"� ADDIN ��� ADDIN �� �van Dijk 1988� and � QUOTE "Bell 1991"� ADDIN ��� ADDIN �� �Bell 1991�) and in the journalistic vocational training literature (see section II.7.(b).). This characteristic is illustrated by the following analysis of the time-line organisation of a typical road accident report, set out in � REF _Ref392061122 \* MERGEFORMAT �Figure 1�, below.


The analysis maps the location in time of the events described ( their relative position in the activity sequence ( against their position in the unfolding text. Incidents are assigned to one of five positions on an earliest-to-latest time line represented by relative position across the page. The text’s starting point ( the incident selected for the opening sentence, typically because it represents the point at which expected succession is seen as disrupted ( is assigned a central position and given a value on the time line of 0. Incidents subsequently described as the text unfolds are then mapped relative to this central position. Those which occurred immediately before or immediately after the crisis point are given a value of -1 or +1 respectively and those occurring some time before or some time after are assigned to positions -2 or + 2 respectively. (There is no attempt to map the relative times more precisely because the analysis thus produced makes for easier identification of general patterns and for easier comparisons between texts. In any event, the information required to reconstruct the sequence with any greater precision is frequently missing from such items.)


Such an orientation to chronology is an extremely common feature of contemporary event stories. Most noteworthy is the way that text structure zig-zags back and forwards in time with only minimal reference to the chronological, causal sequence which structured the event in real time. We notice that typically no more than two of the successive steps of the original action are presented in sequence within text structure. This results, not only because the text frequently moves backwards in time but also because, when it moves forward, it often leaps ahead, omitting intermediary steps. Thus, after setting out the impact point of counter-expectation in the opening sentence, the text leaps ahead to current time, or more precisely the time of the report’s writing, and the condition of the injured then in hospital. As will be discussed in detail below, the orientation to time-line is not a random one. It is very much organised around periodic returns to the impact point of counter-expectation, in this case the car crashing into the tree and killing the driver. We see in � REF _Ref392061122 \* MERGEFORMAT �Figure 1� below, for example, that the report makes four returns to the impact point as the discourse unfolds. For the moment, however, we are concerned only with the absence of text to time-line iconicity since, as will be demonstrated below, it has major implications for our final determination of the genre status of the media event story and our understanding of its communicative potential.


This most salient feature of textual organisation is of central importance to any final determination of the genre status of the media event story since, for at least some analysts, it is incompatible with story or narrative. For some, the notion of story is synonymous with high degrees of text to time-line iconicity. We notice, for example, that Hoey explicitly classified news stories of the type analysed here as ‘non-narrative’, in the context of research into patterns of lexical chaining reported in Patterns of Lexis in Text (� QUOTE "Hoey 1991"� ADDIN ��� ADDIN �� �Hoey 1991�1991). While Hoey in this work is only concerned tangentially with the genre status of the media event story, nevertheless it is noteworthy that he assumes such texts can unproblematically be classed as non-narrative. The methodologies for analysing degrees of linkage between sentences that he demonstrates in the context of a standard media event story are not, he states, applicable for ‘narrative’ texts. Although he doesn’t offer a definition of ‘narrative’, his discussion suggests that by ‘narrative’ he means a text where structure is closely mapped on to chronological sequence.


Time-line: earliest -> latest


 -2 -1 0 +1 +2


������


�Point of Impact


�A 17-year-old boy was killed instantly when a car carrying eight school friends - two in the boot - skidded on a bend and slammed into a tree yesterday.


�A 16-year-old girl passenger was in critical condition last night - police said she might need to have her leg amputated - and a 17-year-old boy was in a serious but stable condition after 


�the tree embedded itself in the car. 


� Incredibly, the two girls in the boot of the V8 Holden Statesman and another girl escaped with only cuts and bruises. 


� The eight friends, two boys and six girls from years 11 and 12, had left Trinity Senior High School in Wagga yesterday at lunchtime, cramming into one car to go to an interschool sports carnival. 


�But a few kilometres later the car ploughed into a tree in Captain Cook Drive. 


� Police believe the driver lost control on a bend, skidded on a gravel shoulder 


�and slammed into a tree on a nearby reserve. 


�Emergency crews said that when they arrived, the uprooted tree was embedded in the car. 


� It had been raining heavily and police believe the car might have been going too fast. 


�The driver, 17-year-old Nicholas Sampson, was killed instantly. Deanne McCaig, 16, from Ganmain, had massive leg injuries and was trapped for more than 90 minutes. 


�She was in a critical condition last night at Wagga Base hospital, where police say she is in danger of having her leg amputated. Peter Morris, 17, from Coolamon, suffered multiple injuries and was in a serious but stable condition. Among the other students Paulette Scamell and Anita McRae were also in a stable condition, while Shannon Dunn, Catherine Galvin and Rochelle Little, all 16, suffered minor injuries. 


 Police believe the friends from the Catholic high school were on their way to one of the student’s homes before heading to the carnival.


Figure � SEQ Figure \* ARABIC �1�: Car crash report, time-line analysis (Sydney Morning Herald 14/9/92) 


As we have seen, the equation of the notion of narrative with strict text to time-line iconicity is also a commonplace in the journalistic training literature. Thus Lloyd explicitly defines ‘narrative’ as ‘chronology’ and explicitly distinguishes the news story from narrative on these grounds.


Chronology obsession. As we have seen, chronology is fundamental to narrative writing. It is not fundamental to news writing and particularly not to the hard news intro and news lead. (� QUOTE "Lloyd 1994"� ADDIN ��� ADDIN �� �Lloyd 1994�: 57)


At issue here is the distinction between what can be termed the story-line and the discourse, between the actual succession of events, organised chronologically, and the manner in which that sequence is represented by the actual text. (See Toolan 1988: 9 for a discussion of the origins of this dichotomy in the early work of the Russian formalists and its later development by the French structuralists.) Those who exclude the media event story from the story/narrative category would appear to be giving primacy to ‘discourse’, to the actual representation of the action by the text, and to be regarding as criterial the lack of text to time-line iconicity. Those who would class the event story as story/narrative are, perhaps, more oriented to story-line, requiring only that the story-line be retrievable from the text, rather than iconically represented there.


There is one additional feature of the event story’s textuality, arising from its distinctive orientation to temporal sequence, which is relevant to the question of genre classification and the event story’s ultimate rhetorical potential. It is frequently postulated that stories/narratives are not only organised around temporal succession but that they are structured so as to set up a trajectory for the reader towards some final point of completion or textual closure. Thus Bremond states,


The narrator who wishes to order the chronological succession of the events that he relates, to give them a meaning, must link them together into the unity of a movement oriented towards an end-point (� QUOTE "Bremond 1966"� ADDIN ��� ADDIN �� �Bremond 1966�: 75, my translation).


As discussed previously, this notion of a trajectory or teleological momentum has its origins in Aristotle’s account of staging and particularly in his formulation of ‘beginnings’, ‘middles’ and ‘ends’. Under such formulations, the stages of the text build on what comes immediately before and conditions what follows, as the text moves towards a clear end point of climax or closure. Chronologically organised structures provide for such a movement. The sequence provides a natural beginning and a natural end point, and the material to establish a movement, as the text unfolds, towards that point of completion. However, once the activity sequence is abandoned as organising principle, as is the case with the event-based news item, then some alternative principle of textual organisation will be needed to give the text a sense of coherent staging and progression towards textual closure. 


It is arguable that event stories of the type exemplified above by the car crash report do not establish a trajectory towards textual closure and do not display Aristotelian patterns of syntagmatic progression from ‘beginning’ to ‘end’. This can be seen as one consequence of the lack of text to time-line iconicity. Their status as story then, at least from the Aristotelian perspective, must again be at issue. This un-Aristotelian textuality can be illustrated by reference to what I will term the radical editability of many event stories. Journalists often assert that sentences can be arbitrarily cut from the bottom of news reporting text without damage to the text’s integrity or intelligibility. (This supposedly reflects both the need for last minute cuts to be made to stories as they are laid out and the desire to make stories intelligible to skim reading ( the reader should be able to get the gist and essential details without needing to read the entire article. I will return to these issues below – see section V.5.(e) and following.) Thus MacDougall cites the following report and approvingly declares that it ‘could be cut at the end of almost any paragraph and there still would be a rhetorically complete account’ (1982: 103).


By Associated Press


Mighty rivers on a late winter rampage surged through south central sections of Alabama, Georgia and Mississippi Wednesday, leaving wide trails of muddy ruin amounting to millions. 


Except around Jackson, Miss., the highest levels of the flooding rivers were spread largely across rural areas as they continued toward their common draining point, the Gulf of Mexico. 


However, more flood menace lies ahead for downstate residents, and even in ravaged mid-state sections where the worst is over, it will be days before the rampant rivers fall within their banks. 


ALABAMA AT CREST


At Selma in central Alabama,for example, the Alabama River reached its crest of 58.3 feet Tuesday night, but the muddy waters are not expected to creep back to the 45-foot flood level until March 9. 


In hard-hit Selma and Montgomery and Demopolis, Ala., as well as Jackson, Miss., and West Point and Columbus, Gal, thousands in evacuation centers looked to more days of waiting for water to seep out of their homes. 


To relieve the tension of Montgomery refugees, many facing their fifth night in shelters, the Red Cross put on recreation programs. 


Damage to Alabama’s public facilities has already topped $10 million in preliminary estimates. That includes only roads and bridges and county and municipal places-not homes, businesses, farmland and livestock. 


CATTLE DROWNED


In central Alabama’s Montgomery and Elmore Counties alone, a livestock broker estimates that about 2,500 head of cattle worth $500,000 have drowned during the current flood. 


As the swollen Pearl River swirled around the Jackson, Miss., area Tuesday night and Wednesday, cutting a three-mile swath in some places, about 850 residents left their low-lying home and most flocked to refuge centres [Tampa, Tribune]


But the radical editability of this type of news story extends beyond the possibility of cutting from the bottom. We find also that the textual sub-components which make up the body of the report can frequently be reordered or removed without damaging the functionality or coherence of the text. This feature is demonstrated in relation to a report by Sydney’s Telegraph Mirror of the violent reaction to the French government exploding a nuclear bomb in the South Pacific in 1995. In the first column of � REF _Ref337806607 \* MERGEFORMAT �Figure 2� below, the report is presented in its original, published form, with ‘radically’ edited versions in subsequent columns. In column 2, the sequence of adjacent sub-components has been reversed with what was originally element (2) becoming element (1) and element (5) becoming element (4). Column 3 represents an even more radical rearrangement. After the addition of a short phrase (in square brackets) to smooth the transition, the text-body elements (1) through (4) have been reversed. The final element (5) has been left in place for reasons which will be explained in full below. The position of elements in the original report is shown in curved brackets.


The point at stake here is that, despite the radical editing, both new versions function effectively as news reports. The rearrangement of the report’s internal structure has not rendered the text communicatively dysfunctional or aberrant, nor has it produced some new sub-genre of news report.


This feature is demonstrated further when the Telegraph Mirror ‘Tahiti Riot’ story is compared with reports of the same event from other newspapers. The variable ordering of elements, achieved above by editing, is apparent when the internal structures of the alternative reports are examined. This is demonstrated by the comparison (set out in � REF _Ref337806834 \* MERGEFORMAT �Figure 3� following) of the Telegraph Mirror report and one from The Age of Melbourne. The same elements are found in both reports but in a significantly different order.


�
 [Original, unedited version]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
[Edited version 1]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
[Edited version 2]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
�
(1) Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.�
France sent in tough Foreign Legion troops as riots spread to the capital, Papeete (2)�
[But the outrage was not confined to Tahiti as] Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. Demonstrations included one by more than 10,000 people in Chile (4)�
�
(2) France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete�
Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight. (1)�
Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building. (3)�
�
(3) Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.�
Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building (3)�
France sent in tough Foreign Legion troops as riots spread to the capital, Papeete. (2)�
�
(4) Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. Demonstrations included one by more than 10,000 people in Chile.�
Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’ (5)�
Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight. (1)�
�
(5) Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’


[Telegraph Mirror 8/9/95]�
Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. Demonstrations included one by more than 10,000 people in Chile (4)�
Foreign Affairs Minister Gareth Evans said: ‘France has really reaped what it has sown.’ (5)�
�
Figure � SEQ Figure \* ARABIC �2�: Three versions of the ‘Tahiti Riot’ report demonstrating ‘radical editability’. 





[Telegraph Mirror 8/9/95]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
�
[The Age 8/9/95]


Fallout - Tahiti burns. 


French fly in the Legion 


Billowing clouds of thick black smoke clung in the humid air over Papeete last night, after a day in which Tahitian anger over the French nuclear blast at Mururoa Atoll erupted into violent protests, arson and clashes with security forces.�
�
��[Airport ablaze after attack]


(1) Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.�
�
[France sends in reinforcements]


France sent Foreign legion reinforcements to Tahiti to quell the worst civil violence ever seen there..�
�
�[France sends in reinforcements]


(2) France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete�
�
[Protests staged around the world]


But it was not isolated violence, as opposition to the nuclear test continued to sweep the globe A massive anti-nuclear demonstration was staged by more than 10,000 people in Santiago, Chile, today. Protests were also held in other capitals, while Japanese newspapers took up calls for a boycott of French goods in response to Tuesday’s nuclear blast at Mururoa Atoll.�
�
�[Details of Rioting in Papeete]


(3) Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.�
�
[Airport ablaze after attack]


At Tahiti-Faaa airport outside Papeete, capital of French Polynesia, riot police fought a daylong battle with more than 1000 demonstrators who invaded the runway and blocked three jets, including one just about to take off for Los Angeles and Paris. ...


[sentences elaborating on the destruction at the airport omitted]�
�
�[Protests staged around the world]


(4) Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. 


Demonstrations included one by more than 10,000 people in Chile.�
�
[Australian government reaction]


The Australian Government yesterday appealed for calm in the Tahitian capital, but blamed France and its nuclear testing for the riots. The Foreign Minister, Senator Evans, said the violence was a measure of the depth of feeling aroused by the French test and reflected ‘the frustration felt by many people--not just in Papeete but throughout the world--at the French Government’s disdain for the views of the peoples of the South Pacific’. �
�
[Australian government reaction]


(5) Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’�
�
But France rebuffed the tide of global protests against the first of its tests... [sentences omitted covering French reaction]�
�
�
�
[Details of Rioting in Papeete]


As darkness fell on Tahiti, the rioters abandoned the airport and turned their attention to Papeete. A burning garbage bin was hurled through the window of the High Commissioner’s residence, and burning bottles were directed at the French-controlled Territorial Assembly building. The protesters also set fire to nearby shops and cars before being forced out of the central Tarahoi square by security forces... [story continues]�
�
Figure � SEQ Figure \* ARABIC �3�: Two Tahiti riot reports compared.


This is not, of course, to suggest that the relative ordering of information within the body of news stories is without meaning, that it is possible to freely reorder this information without changing the text’s overall meaning or that there are no constraints at all on the reordering of the sub-components. But the point here is not that order is irrelevant or meaningless but that radical editing of the sort demonstrated in � REF _Ref337806607 \* MERGEFORMAT �Figure 2� is possible without rendering the text incoherent or generically aberrant.


Thus it can be argued that Aristotle’s stipulation that the parts of a story must occupy a fixed place lest ‘the whole will be loosened or dislocated’ do not appear to apply to this type of media report, nor do requirements that stories/narratives provide a distinct sense of completion or textual closure. Once again we have grounds for questioning the status of such reports as story and for postulating that their textuality and consequent rhetorical potential separates them, at least to some degree, from what is generally understood by the term story or narrative.


V.4. Modelling the generic organisation of the media event story ( theoretical orientation


The point of the discussion to this point has been to identify a particular media text sub-type, what I term the media event story, and to establish the terms in which we might finally make a judgement as to its genre status or, more specifically, as to its membership in the text-type category of narrative/story. I have demonstrated an obvious connection with core members of the story category through grounding in activity sequence but have introduced the problems which follow from its lack of text to time-line iconicity and the related feature of radical editability. I turn now to a detailed description of its structure and functionality. This will provide the material for a more definitive statement as to genre membership and rhetorical functionality in the chapter’s final sections. I will begin, however, by first addressing more general theoretical issues relating to the models which should apply when seeking to describe and explicate modes of textual organisation.


The discussion in chapter 2 (section II.4.(b).) set out the established methodology in genre studies under which texts are broken down into a sequenced set of stages. We saw how stages are usually defined by their role of organising the text as a linear unfolding of meanings or by reference to the informational and/or interpersonal values they characteristically express. Thus under Labov and Waletzky’s analysis of ‘narratives of personal experience’ (� QUOTE "Labov and Waletzky 1967"� ADDIN ��� ADDIN �� �Labov and Waletzky 1967�1967) the ‘orientation’ is identified as the stage, ‘usually at the beginning’, which ‘gives orientating information on four types of data: the time, the place, the participants in the action and their general behaviour before or at the time of the first action.’ (� QUOTE "Labov 1981"� ADDIN ��� ADDIN �� �Labov 1981�: 226). We saw also how Martin has suggested going beyond this particulate model, with its metaphorical basis in the categories which structure experiential meaning. (See � QUOTE "Martin 1996"� ADDIN ��� ADDIN �� �Martin 1996� and section II.4.(b).5. above). As Martin indicates, this staging approach is informed by analyses under which linguistic units are divided into multivariate constituents or particles. That is to say, the unit or entity under examination is sub-divided into a set of distinct, autonomous constituents which are ‘multivariate’ in that that each has its own distinct identity and function within the totality of constituents. Martin has argued that we may overlook vital aspects of a text’s structural organisation if the particulate is the only lens through which generic organisation is observed. Crucially, such models can give an absolute priority to the action of the textual metafunction in linearising the presentation of, typically, experiential meanings. As a consequence prosodic, periodic and other more global and dynamic patterns of meaning making may be overlooked or downplayed. 


This is a key point and I will therefore expand here on Martin’s argument in some detail. Under SFL, the textual is the enabling metafunction. It provides the means by which a text’s various ideational and interpersonal values are arranged in the dynamic, linear unfolding of meanings which constitute texts. It is this process of linearisation to which the models of text structure outlined above attend. Thus under the now standardised analysis of the traditional narrative (following Labov and Waletzky), the first three stages of the text will be given as ‘orientation’, then ‘complicating action’ (or complication) and then ‘evaluation’. This modelling attends to a regular pattern of linearisation of meanings in such texts which, in lexico-grammatical terms, involves the following movement or reconfiguration of lexico-grammatical preferences. The text begins with clause complexes in which relational and existential processes are foregrounded (often predominating statistically) as settings are described, identities and relationships established and qualities attributed. The experiential semantics then undergoes a relatively abrupt shift as the text moves to foreground material processes, as active participants enter to disrupt or challenge the social equilibrium set out in the opening. Then, interpersonal values, typically appraisal values (see chapter 3), are foregrounded as the text introduces evaluations and commentary of the action to that point. It is on the basis of such linear shifts in lexico-grammatical preferences or focus that the functional staging analysis listed above is postulated. The analysis groups particular adjacent sets of clause complexes into rhetorical units on the basis of shared lexico-grammatical orientation or preference� and then maps the way these units are arranged as a sequence. 


Such linear patterns are of obvious importance for a genre analysis but there are dangers if we assume that, by identifying such, we have exhaustively described the genre organisation of the text type under consideration or if we assume that we have thereby discovered all the principles by which it achieves a distinctive textuality and rhetorical potential. In particular we need to go beyond genre staging models, with their emphasis on textual linearisation and the multivariate, particulate constituency of the type typically found with experiential meanings, and to consider more multi-functional and more global text organisational possibilities. That is to say, we should look across all the modes of meaning that SFL identifies ( textual, interpersonal and ideational ( and allow that the different patternings of meaning found at the clause level may also be observed at the level of textual and generic organisation. In particular, we should


allow for univariate particulate structures where the relationship is one of dependency between some core element and one or more modifying, subsidiary elements (a principle of lexico-grammatical organisation which can be observed, for example, in the relationship between principle and dependent clauses in clause complex structures),


allow for prosodic modes of meaning realisation of the type typically associated with interpersonal meaning (� QUOTE "Halliday 1994"� ADDIN ��� ADDIN �� �Halliday 1994�: 35-36),


allow for periodic or wave-like modes of meaning making of the type typically associated with the textual values of Theme and New.


In the following sections I will demonstrate how several of these modes of textual modelling have clear and productive application to the media event story. 


I will demonstrate that a univariate particulate model, in which a textual nucleus enters into an orbital relationship of dependency with a set of satellites, is vital to an adequate description of the textuality of the media event story. As well, I will show how the opening of the news item acts as global or ‘macro’ Theme for the text as a whole, and the importance for the news item’s distinctive textuality of the operation of periodic or wave-like patternings of meaning. 


The univariate, orbital principle of textual organisation will be shown to operate between the event story’s opening phase, constituted of the headline and opening sentence (or ‘lead’), and sub-components which constitute the body of the report. In order to demonstrate the action of the orbital principle, I will firstly describe the functionality of this opening nucleus of headline/lead, before turning to demonstrate its orbital relationships with the remainder of the text. 


V.5. Orbital textuality and the structure of the media event story


V.5.(a). The opening phase


V.5.(a).1. Modes of textual inception


Obviously all text types must begin with an opening phase, a stage which signals textual inception in some way, which, in the terms of Aristotle’s Poetics ‘is that which does not necessarily follow on something else but after it something else naturally is or happens’ (1970: 30). Textual inception can, of course, be achieved in ways which may vary between texts of the same sub-genre and between texts of different genres. Rothery (1990, � QUOTE "Rothery and Stenglin 1997"� ADDIN ��� ADDIN �� �Rothery and Stenglin 1997�) has developed the following taxonomy for textual stages which serve introductory or text inceptive functions, typically within story-telling texts but also within other genre domains.


Orientation - an opening stage which sets the scene; introduces the principle participants, themes, issues or locations; places the principle participants in a social, political, historical, geographical etc context. For example ‘Once upon a time there were three bears who lived in a house in the wood.’�


Abstract - an opening, summarising stage providing a generalised, evaluative overview of the text’s contents. For example, ‘It was to be one of the strangest yet ultimately most rewarding nights of my life.’


Synopsis - an opening, summarising stage listing the key elements, issues or actions and events of the forthcoming text. For example, ‘This is the story of how one man left the small Welsh mining village in which he was born, overcame poverty and near fatal illness, made his way from copyboy to editor and finally founded one of Britain’s largest publishing houses.’


V.5.(a).2. The opening phase of the news item: preliminary description.


The opening phase of the English-language event story is most typically constituted by the combination of its headline and its opening sentence. (The first sentence is known to journalists as either the ‘lead’ or ‘intro’.�). For reasons which will be explored below, the opening phase sometimes, but in fact only rarely, includes an additional sentence following the first.� The headline and opening sentence (or sentences) can be seen as representing a single unit or phase because, in the overwhelming majority of cases, the headline exactly repeats a sub-set of the informational content of the lead, serving simply to sign-post key meanings which will be presented more fully in the following sentence. The interdependence between headline and lead is illustrated by the following examples, an event-story report of a hurricane which struck the United States in 1992. (Points of interdependence have been underlined and indexed with superscript numerals.)


Million1 flee2 as hurricane3 pounds4 Florida5


MIAMI5, Monday: Hurricane3 Andrew smashed4 ashore south of Miami5 early today with walls of water and the howling terror of 257 km/h winds, forcing a million1 people to flee2 and leaving 13 dead in the wake of what could be the biggest storm3 to hit the United States this century. (Sydney Morning Herald 25/8/92)


This interdependence can be seen as an artefact of the news production process, since headlines are written not by the reporter but, at a later stage, by a subeditor who typically seeks a headline which sums up the lead.�


V.5.(a).3. The headline/lead as summary: the view from the literature


As indicated in chapter 2 (sections II.7.(b)., II.7.(c).), it is a commonplace in both the journalistic training literature and the media studies literature to characterise the headline/lead as providing a summary. Thus van Dijk states,


Together they [the headline/lead] express the major topics of the text. That is, they function as an initial summary. (� QUOTE "van Dijk 1988"� ADDIN ��� ADDIN �� �van Dijk 1988�: 53)


Although my analysis does see the headline/lead as performing a summarising role, I will demonstrate that its functionality is rather more complex than this.


V.5.(a).4. Headline/lead as selective synopsis


The prototypal event story is unlike other activity-sequence based text types (such as the traditional ‘narrative’ as defined above) in that it never provides a distinct orientation stage. That is, it never begins with a separate, textually inceptive stage in which the primary participants and settings are introduced before the primary action begins. In contrast, the opening headline/lead phase of the typical event story sets out a selective synopsis of the activity sequence at issue. That is, it describes a sub-set of the incidents which constitute the activity sequence. 


As already discussed above, the activity sequences upon which event stories are grounded are, typically, counter-expectational. They are sequences in which the normal, expected succession of events has been interrupted by the intervention of some destructive, disruptive or transformative agency. In many instances, the culture will supply a name for the activity sequence which singles out the point at which expectation is countered - thus, crash, murder, riot, invasion etc. Predictably, then, in almost all cases of ‘hard news’ reporting (as opposed to human interest where there is greater flexibility) the point which is seen as counter-expectational is selected for the headline/lead. (The role of inter-subjective perspective in judgements about whether sequences are, in fact, counter expectational and/or at which point they are counter expectational will be explored in the final chapter – see section VI.6.) It is predictable in the sense that the activity sequence only presents itself to the ideational view of the reporter by way of its counter-expectational quality. It follows, therefore, that the element which makes the activity sequence visible to the journalist’s system of newsworthiness should be singled out and given prominence in the opening phase.


While some headline/leads may, however, confine themselves to a single point of counter expectation, many go beyond this to select additional elements, chosen, apparently, by reference to a theory of social salience or significance. 


This process is illustrated by the headline/lead of the car crash report already cited above.


SCHOOL JAUNT ENDS IN DEATH CRASH 


A 17-year-old boy was killed instantly when a car carrying eight school friends - two in the boot - skidded on a bend and slammed into a tree yesterday.


(Sydney Morning Herald 14/8/92)


Here the synopsis is constituted of the sub-set of incidents relating to death and injury, clearly those counter-expectational actions which rendered the activity sequence of a car journey socially significant and hence ‘newsworthy’. Tellingly, the lead includes additional elements ( the reference to the two young people in the boot. The selection of such reflects a process by which subsidiary elements may also be construed as counter-expectational or as carrying some special social value or significance and will hence be included in the headline/lead. The presence of passengers in the boot is, of course, aberrant and transgressive and is likely to be interpreted as indexical of misbehaviour or youthful excess by the young people involved. 


The relationship between the selective synopsis and the activity sequence from which it is drawn is illustrated in the following analysis. Firstly, the underlying time-line of the activity sequence is presented by means of a close analysis of the original story. This is followed by a diagrammatic representation of the relationships between the elements presented in the headline/lead and the location in the temporal sequence of the activity sequence (� REF _Ref412880641 \* MERGEFORMAT �Figure 5�). In � REF _Ref412880641 \* MERGEFORMAT �Figure 5�, the stages of the activity sequence are set out in the large horizontal box at the bottom, positioned from left to right according to position in the underlying activity sequence. Elements of the headline/lead are set out in small vertical boxes, each positioned on the page according to the location of the events they describe within that activity sequence. 





Underlying time-line of the activity sequence�
�
(1) School friends leave school at lunchtime�
�
(2) cram into the car, including two in the boot�
�
(3) set out for friend’s home on way to sport carnival�
�
(3) It’s raining�
�
(4) Driver loses control on bend,�
�
(5) skids on gravel,�
�
(6) veers off road�
�
(7) crashes into tree.�
�
(8) driver killed�
�
(9) passengers injured�
�
(10) passengers trapped for 90 minutes, 


emergency crews arrive�
�
(11) find tree embedded in car�
�
(12) injured taken to hospital�
�
(13) injured in serious condition, undergoing treatment�
�
(14) one of the injured to have her leg amputated�
�
Figure � SEQ Figure \* ARABIC �4�: time-line of the ‘school jaunt’ event story


�EMBED Visio.Drawing.5���


Figure � SEQ Figure \* ARABIC �5�: ‘School jaunt’ report – mapping of headline/lead on to the time-line


V.5.(a).5. Headline/lead as abstract


The synopsis operates at the same level of abstraction or generalisation as the activity sequence it acts to preview and summarise. That is, the incidents it describes are represented just as they would be if the activity sequence were being described in full and in chronological sequence. In the synopsis, the original activity sequence can be said to have been reduced to its ‘key’ elements by a process of elimination — the synopsis is a cut-down, possibly re-ordered version of the original activity sequence. 


In contrast, the abstract construes the activity sequence in more general terms. The description of individual, concrete processes is replaced with a representation which formulates those processes according to a more general and larger-scale system of classification. The following headline/lead phase illustrates an opening which is formulated primarily as abstract, rather than synopsis:


BOMB RAGE


Riots sweep Tahiti


Rioters carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear tests. (Herald Sun [Melbourne, Australia] 8/9/95)


Here a sequence of events — fighting between police and protesters, the fire bombing of Tahiti airport, the stoning of shops in the capital Papeete, for example — has been construed at a more general level as, variously, a ‘bomb rage’, a ‘riot’ and a ‘blazing trail of destruction’. A more synoptic opening might have offered something along the lines of,


French nuclear tests spark attack on Tahiti airport


Shops ransacked


Anti-French protesters yesterday attacked police, fire bombed Tahiti airport and stoned shops in the capital Papeete in response to the first French nuclear test in the South Pacific.


This shift in level of generality is in accordance with a general principle, already discussed in connection with Barthes’ analysis of the activity sequence, by which those sequences which are relatively stable and salient will acquire a name, a fixed entry in the language’s system of valeur (� QUOTE "Barthes 1977"� ADDIN ��� ADDIN �� �Barthes 1977�:101). Thus the term ‘greeting’ generalises the sequence of hand held out, hand shaken, hand released etc. Accordingly, an opening which deals in ‘generalisation’ rather than ‘synopsis’ supplies this type of label rather than more concrete details of the action. In some cases, that generalising label will be one supplied by the culture. In the above example, a particular sequence of violent actions was interpreted as a ‘riot’, an established value in the lexicon. Alternatively, writers may invent their own, on-the-spot generalising labels. Thus the same set of violent actions is also more generally interpreted as a ‘bomb rage’ and ‘a wave of fury’.


V.5.(a).6. Combining synopsis and generalisation.


Many event-story openings combine features of the ‘synopsis’ and the generalising semantics of the ‘abstract’. The following opening to a hurricane report, for example, both singles out the ‘key’ elements of the activity sequence constituted by the succession of meteorological events, as well as interpreting that sequence in the more general terms of a ‘hurricane’. 


Million flee as hurricane pounds Florida..


MIAMI, Monday: Hurricane Andrew smashed ashore south of Miami early today with walls of water and the howling terror of 257 km/h winds, forcing a million people to flee and leaving 13 dead in the wake of what could be the biggest storm to hit the United States this century. (Sydney Morning Herald 25/8/92)


We notice, as well, that the activity sequence is interpreted as ‘ the biggest storm to hit the United States this century’. Thus the generalisation goes beyond the simple naming of the sequence, as outlined above, to an assessment of the sequence’s measure, an interpersonal sub-system within graduation (see chapter 3, section III.5.(c).) by which the author subjectively grades both ideational and interpersonal meanings. This process by which the generalisation not only names the sequence but grades its severity, significance, salience, impact etc is a common feature of the headline/lead phase and will be analysed in more detail below. We find similar evaluative generalisations in the following event-story headline/lead phases. (Evaluative elements have been underlined.)


Quake devastates Japan


More than 2,000 feared dead, 48,000 homeless


Fires still raging


TOKYO, Tuesday: As fires raged out of control through Kobe and after-shocks shook the rubble, the death toll from Japan’s most devastating earthquake in nearly half a century climbed towards 2,000. 


British PM fights to save the pound 


BRITAIN was in turmoil today as the pound plummeted, interest rates rose and Prime Minister John Major faced his greatest crisis. (Telegraph Mirror, 17/09/92


Top Bureaucrats Axed in Treasury Shake-Up


One third of the 100 senior civil servants at the Treasury, some of Whitewall’s most powerful policy makers, have been axed by Mr Kenneth Clarke, the Chancellor, in one of the greatest shake-ups of a Government department. (Weekly Telegraph [Daily Telegraph, London], 24/10/94)


V.5.(a).7. Headline/lead: interpersonal role


The headline/lead phase of the event story thus acts to extract or to generalise some subset of elements from the event upon which the news item is grounded and to promote these to a position of prominence or centrality. 


The headline/lead phase also frequently acts to focus interpersonal meanings. Within the event story, the headline/lead phase is most typically the primary site for meanings which have been intensified through values of force (see section III.5.(b). above), and more specifically for those values associated with what was termed the ‘key’ or ‘syndrome’ of intensification (see section III.6.(c).). That is to say, the headline/lead features values which set the interpersonal volume at a high rather than a low level. We saw in the previous discussion (III.5.(b).) that it was possible to distinguish an array of sub-categories of amplification. A close analysis of many texts reveals that event story headline/leads feature a preference for the following modes of intensification.


intensificatory values of ‘quality’ (veered, gulped, ousted, slammed, bucketed)


intensificatory values of ‘metaphor’ ( prices have skyrocketed, mired in controversy, cut a swathe, axed, civil war has erupted in the Tory Party etc)


high or maximal values of measure ( large, largest, most severe, greatest shake-up, damage of biblical proportions etc)


While such intensifications may be found at any point in the text, they typically occur in the highest concentration and with the greatest rhetorical effect in the headline and lead. This concentration can be illustrated by reference to the ‘Tahiti protest’ report. In the analysis set out in � REF _Ref373730715 \* MERGEFORMAT �Figure 6� below, the points of intensification have been presented in red then their number totalled in the leftmost column, as a guide to rhetorical impact. There are nine points in the headline/lead, no more than two points in any of the subsequent sentences and no points in the final three sentences. 


9�
BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
�
1�
Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.�
�
1�
France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete.�
�
2�
Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.�
�
1�
Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia.�
�
0�
Demonstrations included one by more than 10,000 people in Chile.�
�
0�
The riots in Tahiti are believed to have involved independence activists and trade unions.�
�
0�
Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’�
�
Figure � SEQ Figure \* ARABIC �6�: Intensification analysis — distribution of points of intensification in ‘Tahiti Riot’ report (points totalled in left column).


Such intensification is by no means confined to the headline/lead phases of reports covering activity sequences which might be seen as naturally likely to attract amplificatory description — reports of natural disasters, accidents and other violently catastrophic events. They are found across the spectrum of event stories. We find, for example, prominent intensification in the following sport and political items. (Intensification in red)


Adelaide 36ERS National Basketball League club is like a power-keg ready to explode following the sensational release of American point guard Robert Rose yesterday. (The Australian, 12/10/95)


One third of the 100 senior civil servants at the Treasury, some of Whitewall’s most powerful policy makers, have been axed by Mr Kenneth Clarke, the Chancellor, in one of the greatest shake-ups of a Government department. (Weekly Telegraph [Daily Telegraph, London], 24/10/94)


In summary, then, we see that the headline/lead acts to provide a selective synopsis and/or abstract of the event at issue, to single out points of social salience or significance from the activity and, frequently, to associate that focal point with values of intensification.


V.5.(b). The headline/lead and the body of the story: the orbital principle in action


It is in the context of the relationship between the opening headline/lead and the remainder of the text that the orbital principle of text organisation emerges. The second phase of the modern ‘hard news’ event story — the body which follows the headline/lead nucleus — acts to specify the meanings presented in the opening headline/lead nucleus through elaboration, contextualisation, explanation and appraisal. That is to say, the primary role of the second phase is not to develop new meanings nor to introduce entirely new information but, rather, to refer back to the headline/lead through a series of specifications.


This body or second phase can be further broken down into sub-components according to the nature of the relationship or relationships of specification which the sub-component enters into with the headline/lead nucleus.


Analysis of a large number of media event stories has revealed the following four broad modes or relationships of specification:


Elaboration: One sentence or a group of sentences provides more detailed description or exemplification of information presented in the headline/lead, or acts to restate it or describe the material in the headline/lead in different terms.


Cause-and-Effect: One or more sentences describe the causes, the reasons for, the consequences or the purpose of the ‘crisis point’ presented in the headline/lead.


Contextualisation: One or more sentences place the events or statements of the headline/lead in a temporal, spatial or social context. The geographical setting will be described in some detail or the ‘crisis point’ will be located in the context of preceding, simultaneous or subsequent events. Prior events of a similar nature may be described for the purpose of comparison.


Appraisal: Elements of the headline/lead nucleus are appraised, typically by some expert external source, in terms of their emotional impact or by reference to some system of value judgement.


The operation of the second-phase sub-components, in specifying the headline/lead nucleus via these relationships, is illustrated in the analyses of the ‘Tahiti Riot’ report set out in � REF _Ref337813870 \* MERGEFORMAT �Figure 7� below.


[Nucleus - headline/lead]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
�
[Specification 1: Cause-and-effect + Elaboration - consequences of the riot + details of ‘trail of destruction’]


Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.�
�
[Specification 2: Cause-and-effect - consequence of riot]


 France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete.�
�
[Specification 3: Elaboration - details of ‘trail of destruction’]


Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.�
�
[Specification 4: Contextualisation - protests simultaneous with riot]


Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. Demonstrations included one by more than 10,000 people in Chile.�
�
[Specification 5: Elaboration - specifies ‘rioters’]


The riots in Tahiti are believed to have involved independence activists and trade unions.�
�
[Specification 6: Appraisal - riots appraised by Evans as France’s ‘just deserts’, thereby implying some moral breach on the part of France]


 Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’�
�
Figure � SEQ Figure \* ARABIC �7�: Tahiti Riot (event story): specification of headline/lead analysis


As discussed in chapter 2 (section II.7.(c).), van Dijk (1988) has proposed a set of constitutive categories by which he analyses the structure of the news story – for example, ‘Summary’, ‘Main Event’, ‘Episode’, ‘Consequences’, ‘Verbal Reactions’ and ‘Comment’ (1988: 52-56). At first glance my categories may appear to repeat or overlap those of van Dijk. Recalling the discussion in chapter 2, it is necessary, however, to note that van Dijk’s approach and objectives are significantly different from my own and his categories, upon closer analysis, reflect this difference. Van Dijk’s orientation is a cognitive one and he seeks, therefore, to develop a cognitive model of how the reader extracts information from and comes to understand the news item. Accordingly his category of ‘Episode’, for example, is more cognitive than lexico-grammatical or discourse semantic. The ‘Episode’ is made up of the ‘main events’ plus any ‘context’ and any ‘background’. In many instances, therefore, the category ‘Episode’ will not correspond to any unit of text. 


In contrast to van Dijk, my text linguistic orientation means that my analysis is more firmly based in the specific lexico-grammar and discourse semantics of the stories under consideration. Accordingly, the categories I propose are discourse semantic rather than cognitive, and necessarily reference actual units of text. My constitutive categories of elaboration, cause-and-effect and contextualisation are informed by the semantics of the logical relationships which SFL sees as operating between clauses or clause complexes. Thus, for example, my satellite type of ‘cause-and-effect’ is modelled on the causative relationship typically realised between clauses by conjunctions such as ‘because’ or ‘and so’. The final category, that of appraisal is based on interpersonal semantics. I am proposing here that the same type of semantics which obtain, for example, between a noun and an attitudinal epithet may obtain between an appraisal satellite and the headline/lead nucleus it specifies. I am, of course, proposing constituent categories based on relatively broad rhetorical units (typically units comprised of clause complexes or even multiple clause complexes) while the lexico-grammar upon which I rely typically operates either at this level (with relationships between clause complex) or at a lower rank scale, with relationships between clauses, groups or words. 


The merits of an orbital model of particulate structure becomes clear in the context of the pattern of unfolding specification revealed by my analysis above. It is here that we see the need to find an alternative to a model which postulates only a set of linear, syntagmatically organised stages. Crucial here is the fact that the key organising principle is one of univariate dependency rather than a linear progression of multivariate elements. That is to say, the sub-components of the news story body do not link together to build a linear semantic pathway by which meaning is accumulated sequentially, as the text moves through some predetermined sequences of distinct stages. Rather, textual structure is formed as individual sub-components enter into the dependency relationship of specification, not with immediately preceding or following textual elements, but with the headline/lead, which thereby acts as the textual centre of gravity, or nucleus. The relationship is one which, as already outlined, holds between main and dependent clauses in clause complexes or, alternatively, which can be observed operating between the nucleus and peripheral elements under what Halliday terms an ‘ergative’ analysis of processes, participants and circumstances. (See Halliday 1994: 161-174.) Thus the nucleus ( the Medium and the Process ( enters into a univariate relationship of dependence with various peripheral elements which serve to modify that nucleus. The relationship is illustrated diagrammatically in see � REF _Ref391804194 \* MERGEFORMAT �Figure 8� following. 


�EMBED Visio.Drawing.5���


Figure � SEQ Figure \* ARABIC �8�: Ergativity as orbital dependency


This pattern of dependency between textual sub-components is termed ‘orbital’, following terminology developed during the DSP media research project discussed previously (� QUOTE "Iedema et al. 1994"� ADDIN ��� ADDIN �� �Iedema et al. 1994�). The term is used to reflect the way this solar-system-like pattern of organisation involves a nucleus — the head-line/lead — and a set of dependent ‘satellites’. This orbital pattern of textual organisation is illustrated, firstly in general terms (� REF _Ref391823131 \* MERGEFORMAT �Figure 9� below) as it operates as a model for all event news stories of this type, and then specifically (Figure 10) with respect to the Tahiti riot report.





�EMBED Visio.Drawing.5���


Figure � SEQ Figure \* ARABIC �9�: orbital structure illustrated





�Figure � SEQ Figure \* ARABIC �10�: orbital structure of the ‘Tahiti Riot’ report


V.5.(c). Setting the nucleus satellite boundary


By observing this pattern of movement from an opening phase, which sets out some focal point of counter-expectation, to satellites which specify this focal point, we are provided with a diagnostic for distinguishing the headline/lead, as a functional stage, from the body of the news story. The boundary will be set at the point where the text moves from setting out the focal point to specifying it through elaboration, contextualisation, explanation or appraisal. In the overwhelming majority of cases this movement occurs between the first and the second sentence of the news item. The items cited above all followed this pattern. For example, 


1.


[Focal point of counter-expectation and social significance]


SCHOOL JAUNT ENDS IN DEATH CRASH 


A 17-year-old boy was killed instantly when a car carrying eight school friends - two in the boot - skidded on a bend and slammed into a tree yesterday.


[Cause-and-effect: the events which followed as a consequence of the car carrying eight school friends crashing into a tree]


A 16-year-old girl passenger was in a critical condition last night - police said she might need to have her leg amputated - and a 17-year-old boy was in a serious but stable condition after the tree embedded itself in the car. 


This strong tendency for the presentation of the focal point of social significance to be completed by the end of the first sentence explains why the journalistic notion of ‘lead’ is typically held to apply to just the one opening sentence. As was observed in the previous section on journalistic training texts, journalists typically describe the lead as providing the ‘essence’ of the news report, of providing its ‘angle’ or ‘news point’, essentially a commonsense description of the headline/lead role in establishing some focal point of counter-expectation and social significance. Occasionally, however, the second sentence of the body of the news item text may act to extend, or add to information from the headline and first sentence, rather than specifying it. For example,


[headline]


CHILD CARE ON TRIAL 


Child-care standards a scandal, say experts 


1.


Many child-care centres are flagrantly breaching regulations and are operating with impunity because it is almost impossible to close them, say child-care specialists. 


2.


And new national child-care standards to be introduced next year are unlikely to improve the worsening situation. 


3.


In a damning indictment, child-care experts say some centres ignore State Government regulations on staff numbers, health and safety issues, knowing they will not even be fined.


(Sydney Morning Herald, 11/2/95)


Here we notice that sentence 2 acts to extend the information in the headline and sentence 1, adding information about standards due to be introduced next year. The movement to specification then occurs in the third sentence, which acts to elaborate the headline and opening sentence by providing detail of how ‘child care centres are flagrantly breaching regulations’. Accordingly, the subdivision between opening phase and body would be made after sentence 2, since this is where the movement to specification occurs, and sentence 2 would be included with sentence 1 in the headline/lead phase. The notion of ‘lead’ is thereby extended so that it can potentially cover more than one sentence, encompassing all those initial sentences which describe the elements of the focal point of social significance which is to be subsequently specified in the body of the text.


We note that, tellingly, the connection between this second sentence and sentence 1 is explicitly indicated, in this instance, by the lexico-grammar ( sentence 2 is linked to sentence 1 with the conjunction ‘And’. 


V.5.(d). The news story as nucleus + satellites: textual consequences of an orbital textuality.


My proposition, then, is that the primary organising principle within the media event story is an orbital one, with a central textual nucleus (the headline/lead) dominating a set of textual satellites which act to specify that nucleus in various ways. This is not, of course, to assert that the event story is entirely without patterning associated with textual linearisation. Clearly the headline/lead, as the opening phase, must come first and then must be followed by the satellites, as a textual grouping. Thus, in all event stories, we observe the progression from initial presentation of the point of counter-expectation in the headline/lead to specification of that point in the body. The key point here, however, is that it is the orbital which predominates throughout the majority of the event story’s textuality. Linearisation determines the mode of the opening and then the immediate shift to specification. But once within the body ( the majority of all but the briefest news items ( it is the orbital which prevails to determine how textuality is built up as the report unfolds. Once within the body, it is the distanced relationship of specification between nucleus and dependent satellite which determines the text’s development and not any linear, syntagmatic relationship between what comes immediately before or immediately after.


This predominance of the orbital over the linear is reflected through a number of distinctive textual characteristics. These features are of interest, not only because they are evidence of the predominance of the orbital as a text organising principle but because they are associated with the event story’s distinctive communicative style and its ultimate rhetorical potential. These various characteristics will be presented in turn. 


V.5.(d).1. Features of an orbital textuality 1: radical editability


The feature of radical editability has already been examined in some detail in a previous section. Here we saw how sub-components (the satellites) of the body of the event story could in many instances be rearranged and in some cases omitted without damage to the text’s functionality. We are now in a position to see this radical editability as a characteristic or a sign of a text in which the orbital principle predominates. The headline/lead cannot be moved, of course, because its position is determined by linear principles of text organisation. Within the body, in contrast, where the orbital principle prevails, a high degree of movement can occur under editing.


This freedom of movement is possible because, as a predominantly orbitally organised text, the key logical and lexical interactions in the event story are not between adjacent sub-components in the body of the text but between each individual sub-component and the headline/lead nucleus. Accordingly, relationships of elaboration, causality, contextuality etc ( which in other contexts are generally seen as linking adjacent clauses or clause complexes ( operate between the headline/lead nucleus and its satellites in the body regardless of the intervening textual distances. It is possible to move a satellite within the body because its action in specifying the nucleus is unaffected by its relative position in the unfolding text. 


V.5.(d).2. Features of an orbital textuality 2: headline/lead as hyper theme.


The orbitality of the news story and the nuclearity of the headline/lead is also reflected in thematic structure. Martin has coined the term ‘Hyper Theme’ to describe those strategically placed elements of text structure which serve to predict or foreshadow patterns of Theme development in subsequent text. The hyper Theme sets out those elements which will feature heavily as Themes in subsequent clauses (� QUOTE "Martin 1992"� ADDIN ��� ADDIN �� �Martin 1992�: 434-46). There is a strong tendency in event news stories for the headline/lead to foreshadow Theme choices in the manner of this hyper Theme. We notice, for example, that with only one exception, every Theme of the Tahiti riot report was either directly introduced in the headline/lead or is in some way sourced there. This is illustrated in � REF _Ref392057662 \* MERGEFORMAT �Figure 11� below. The sourcing of Theme is indicated by arrows, with the only new Theme marked in red. (The analysis considers not only the head of the nominal group but pre and post modification).


����������headline/lead: 


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.�
�
Specification


1. 


Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.�
�
2. 


 France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete.�
�
3. 


Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.�
�
4. 


Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia. Demonstrations included one by more than 10,000 people in Chile.�
�
5.


The riots in Tahiti are believed to have involved independence activists and trade unions.�
�
6. 


 Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’�
�
Figure � SEQ Figure \* ARABIC �11�: Theme source analysis - ‘Tahiti Riot’ report 


In SFL terms, the Theme is the textual element which functions to provide the subject matter, the starting point, the point of reference for the message carried by the clause (See Halliday 1994). By analysing Theme choices across a text it is possible to identify that text’s method of development. Elements which occur repeatedly in Theme position will constitute its subject matter — the participants, processes and circumstances with which it is centrally concerned. Themes are typically ‘given’, that is, already present in the preceding co-text or represented as inherent, implied or ‘given’ by the context of situation or context of culture in which the text operates or which it acts to construe. When new information is introduced into a text it is typically located upon first mention in the Rheme, whereupon it can be referenced by subsequent Themes as ‘given’ information. When ‘new’ information is referenced by the Theme ( the statistically ‘marked’ case ( it frequently indicates a juncture point within the text, a point where some new subject matter, some new point of central concern is being introduced. Tellingly, the Theme analysis of the ‘Tahiti Riot’ report indicates that it is overwhelmingly the headline/lead which establishes the text’s method of development, that is, those elements which will be construed as ‘given’ for the remainder of the text. Thus the headline/lead presents all the material for the news story’s method of development, at least for a relatively short item such as the ‘Tahiti Riot’ report. Thus, in this item there is not one instance, outside of the headline/lead, of new information being presented in the Rheme to be taken up as ‘given’ in a subsequent Theme.


This Theme analysis provides another indication of the nuclear role of the headline/lead and the dependent, orbital status of subsequent elements of the body. We see not only that it is the headline/lead alone which establishes the points of central concern for the entire text but also that virtually no new information is introduced anywhere in the text which does not relate back to an element of the headline/lead’s focal point of social significance.� The one apparent exception ( the Australian Foreign Minister introduced in the final sentence � proves upon closer examination to fit easily into this pattern of headline/lead centrality and body-text dependency. He is in fact only introduced to provide the source for the appraisal of the headline/lead’s primary point of social significance, to imply that the riot constitutes France’s ‘just deserts’. As well, it is clear that the foreign minister was unambiguously ‘given’ by the cultural context established by the headline/lead, in the light of the diplomatic row which had been sparked when France had some months earlier announced it planned to resume the testing.


V.5.(d).3. Features of an orbital textuality 3: patterns of lexis 


Underlying this orbital analysis, therefore, is the claim that the key relationships by which such texts are organised do not hold between adjacent clause complexes or other textual sub-components, but between individual rhetorical units and the headline/lead nucleus. 


Compelling evidence for this orbital analysis is provided by an exploration of the patterns of lexical linkage within such media texts. The details of this lexical linkage analysis, and the light it can cast on the structure of news items will be explored below.


Much recent research in text and genre linguistics has been concerned with the patterns of lexis found in text and the relationship between these patterns and such issues as cohesion, coherence and genre staging. The interest here is with the way that reference and lexical relations such as repetition, synonymy and hyponymy set up chains of semantic connectedness across the text. In some early work, Hasan, for example, demonstrated a relationship between a text’s coherence and the presence of a certain number of interconnected lexical chains (� QUOTE "Halliday and Hasan 1985"� ADDIN ��� ADDIN �� �Halliday and Hasan 1985�). (See also � QUOTE "Martin 1992"� ADDIN ��� ADDIN �� �Martin 1992�: chapter 5.) 


As discussed in chapter 2 (section II.4.(a).3.), Hoey has more recently developed lexical chain analysis to the point where it can be used to identify major transition points in text structure, to identify which sentences are central to a text’s informational content and which peripheral, and to show that there can be strong semantic bonds between pairs of sentences even when those sentences are separated by significant spans of intervening text (� QUOTE "Hoey 1991"� ADDIN ��� ADDIN �� �Hoey 1991�). (For a full account of Hoey’s methodology and my application of it, see section II.4.(a).3. previously.) The points of primary significance to emerge from Hoey’s research, for the current context, were that,


when two sentences enter into a significant number of links they must be seen as in some way semantically and functionally integrated, regardless of whether they are adjacent or at some distance from each other in the text.


the centrality or marginality of a sentence is determined by the total number of links it enters into.


Additionally, as noted in chapter 2, Hoey concludes that bonded pairs, separated by whatever distance, enter into the sort of functional relationships previously seen as operating between adjacent clauses or clause complexes. Accordingly he posits ‘[another] kind of organising relation [for text], that holding between single sentences at distance from each other and not explicable in terms of, or subsumable within, the larger organisation of the text. These relations have all the properties of adjacent clause relations, but cannot be explained straightforwardly in terms of the reader’s linear interaction with the text’ (� QUOTE "Hoey 1991"� ADDIN ��� ADDIN �� �Hoey 1991�: 126).


When Hoey’s methodology was applied to the analysis of a range of news items the following patterns emerged. In the overwhelming majority of cases the opening sentence of the news item, the lead, is lexically/semantically the most ‘central’ or dominant.� It enters into significantly more links than any other sentence in the text. On those few occasions when the lead is not the most central, it is the second sentence which enters into the most links with the rest of the text. In all such instances, there is only a minimal difference between the number of links entered into by the lead and the number for the second sentence. The two sentences thus dominate the text together. The textual centrality or dominance of the lead, its nuclearity, is thus reflected in global patterns of lexical linkage. 


These findings are illustrated in the following figures. The graphs map the lexical centrality of the leads of three news items: a report of a hurricane which struck the US in 1992, the ‘car crash’ text cited earlier and a report of a terrorist bombing attack (Texts are provided in Appendix D. For an example of the lexical chain analyses upon which the following findings and discussion are based, see Appendix E.) In each instance, a grand total of the number of times words enter into lexical links is calculated for the entire text. Then the number of times words in each sentence enter into links is calculated. This value is then converted into a percentage of the grand total so that comparisons between texts can be made. We find, for example, that the lead of the hurricane text accounts for around 19 percent of the grand total of times words enter into links in that text. The sentence with the second high percentage of links, sentence 11, enters into only seven percent.


�LINK Excel.Chart.5 "C:\\MSOFFICE\\EXCEL\\SM2508A2.XLS" "Links" \a \p���


Figure � SEQ Figure \* ARABIC �12�: Lexical centrality of sentences in ‘Hurricane Report’ event story (see Appendix D for text)


�LINK Excel.Chart.5 "C:\\MSOFFICE\\EXCEL\\SM14092A.XLS" "LN Links pr Sn" \a \p���


Figure � SEQ Figure \* ARABIC �13�: Lexical centrality of ‘Car crash’ event story (see Appendix D for text).


�LINK Excel.Chart.5 "C:\\MSOFFICE\\EXCEL\\SM2711A3.XLS" "LN Links pr Sn" \a \p���


Figure � SEQ Figure \* ARABIC �14�: lexical centrality of ‘Terrorist bombing’ event story (see Appendix D for text)


The analysis was also used to discover where the strongest bonds between sentences occurred. That is, each sentence was examined to discover with which sentence it entered into the most bonds. A clear pattern emerged in which sentences bonded more strongly with the lead than with any other sentence. Perhaps most tellingly, sentences typically enter into more links with the lead, regardless of where they occur in the text, than they do with the sentence which immediately precedes them — there is only a small minority of sentences which enter into less links with the lead than with the preceding sentence. 


The patterns of lexical bonding for the three texts analysed above are set out in the following graphs. They map the number of links each sentence enters into with the text’s lead, against the number it enters into with the sentence which immediately precedes it. We notice, for example, that in the hurricane text, 8 of the text’s 16 sentences enter into 3 or more links with the opening sentence and that there is essentially no falling away in levels of bonding with the opening sentence as the text unfolds. S16, for example, is as integrated with the first sentence as is S2 - both sentences enter into 5 links. Similarly, S4 and S11 share equal integration with S1, with 4 links each. Also, there are no more than 2 links between any of the sentences and their preceding sentence (shown by the points on the dotted line). In all instances, sentences enter into more links with the lead than with their preceding sentence. Sentence 11, for example, enters into only 1 link with its preceding sentence but into 4 with the opening sentence.


The findings thus provide more evidence in support of the nuclearity of the lead and for the orbital analysis which postulates that the text is structured by the distanced relationship of dependency between satellites and headline/lead nucleus, rather than by textual relations between adjacent elements within the body of the text.


�LINK Excel.Chart.5 "C:\\MSOFFICE\\EXCEL\\SM2508A2.XLS" "LdvPre" \a \p���


Figure � SEQ Figure \* ARABIC �15�: Lexical bonding: solid line indicates links between each sentence and lead; dotted line indicates links with preceding sentence.
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Figure � SEQ Figure \* ARABIC �16�: Lexical bonding: lead versus preceding sentence 





�LINK Excel.Chart.5 "C:\\MSOFFICE\\EXCEL\\SM2711A3.XLS" "LN Ld v Prev" \a \p���


Figure � SEQ Figure \* ARABIC �17�: Lexical bonding 


V.5.(e). The event story and linear staging revisited: the wrap-up


The discussion to this point has demonstrated the predominance of the orbital principle in the textuality of the media event story. We must, however, keep in mind the point presented earlier, that, though relatively minimal, there are certain patterns of organisation associated with linearisation by the textual metafunction. In this context we need to take account of a sub-group of event stories where there is a stronger sense of the operation of linear sequencing. I noted above that event stories typically have no ‘end’ in the Aristotelian sense, no phase which ‘naturally follows on something else, either necessarily or for the most part, but nothing else after it’ (1970: 30), no stage which explicitly signals completion and textual closure ( hence the ease of ‘cutting from the bottom’. There is, however, a sub-group of event stories which clearly do indicate textual completion, which do have an Aristotelian ‘ending’ and which therefore require that we acknowledge a patterning derived from textual linearisation.


With these stories, the final satellite has features which set it apart from those satellites which precede it, and which act to signal closure or resolution, even though the satellite, nevertheless, still enters into a dependency relationship of specification with the headline/lead and thus is still ‘orbitally’ related to that opening nucleus.


Various semantic resources may be utilised to achieve textual closure or completion. In some instances, the sense of conclusion is ideationally determined in that it is associated with the field-based activity sequence and the sense that the ending of the text coincides with the ‘natural’ end point of the activity sequence in question. In some event stories, such a sense of completion is achieved by the holding back until the final sentences of the description of such an ideationally-determined end-point. For example,


A would-be robber was pinned to the ceiling for 15 minutes in a bungled hold-up attempt on a bank in Leichhardt this morning.


The man was trapped when staff in the Commonwealth bank activated a security screen which rose up, trapping him by the ankle as he attempted to leap across the counter.


He had entered the bank wearing a motorbike helmet and demanded that tellers fill a bag with money.


One of the tellers was rushed to hospital in a state of shock after police arrived and took the would-be robber into custody.


Ambulance officers say the woman, who had been involved in three previous hold-ups while working as a teller, was two months pregnant and although unhurt was extremely upset.


A man was later charged with demanding money with menaces.


(Australian Associated Press)


The information provided by the final sentence — that police have made an arrest — clearly provides for a sense of resolution, as the ‘natural’ end point of the sequence. The criminal has been apprehended and the threat to the social and legal order thus resisted. The key point here is that the structure of the event story is such that this information could have been provided at any point in the text’s unfolding. The story, for example, could just as easily have begun as ended with information about the arrest. Thus the lead could have provided something along the lines of,


Police have charged a man with demanding money with menaces after a bungled hold-up attempt this morning on the Commonwealth bank in Leichhardt.


But in this instance the reporter has chosen to hold back information which is of high social significance until the very end. Interestingly, such reports establish a different text to chronology relationship from that which obtains in other event stories. Such texts are more iconic with respect to the time-line in that they end with an incident or episode which would have been seen as the natural end-point to the activity sequence in which the report is grounded. 


Alternatively, a sense of completion may be provided by a shift from the documenting of the newsworthy event to its social evaluation or interpretation. Such shifts most typically involve values of appraisal and provide a sense of resolution by retrospectively placing the events previously described in a wider social context or evaluating them in aesthetic or ethical terms. For example,


[Opening: focal point of social significance and counter-expectation]


Sharks defeat ocean paddlers 


TWO brothers, who tried to paddle from Europe to America in a 6.5m canoe, are recovering in a Jamaican hospital after being blown off course and attacked by sharks.


[Specification]


Stuart Newman, of Scarborough, and his brother Chris of Middlesbrough travelled 4500 nautical miles before being forced to give up the adventure and limp into Port Antonia where they are recovering from exhaustion.


The pair, both oil riggers, were 1000 nautical miles off course when they decided to abandon their attempt because of unfavourable winds. 


Their Canadian canoe was then attacked by sharks attracted by the carcass of a dolphin strapped to its side for food. 


Stuart, 30, who is married, and Chris, 32, were thrown into the water when the boat capsized under the onslaught, but neither was bitten. 


They managed to right the canoe and, despite losing a paddle, travel for five days to land in Port Antonia. 


The brothers had set out from Lisbon, Portugal on November 3 to attempt the crossing to Cape Canaveral. They had twice before crossed the Atlantic together, once in a homemade catamaran and again in a large inflatable vessel. 





 [Wrap-up]


Ada Newman, 55, the pair’s mother, said she and Stuart’s wife would be putting their feet down when they got home. 


(Telegraph Mirror 14/01/93)


Here the final sentence provides an abrupt shift of focus in which the rather unusual activity sequence — a failed attempt to cross the Atlantic Ocean in a canoe — is reconstrued in much more domestic, everyday terms — the implication here is that this is yet another example of male excess and indulgence which the down-to-earth women must speak and act against. The staging is marked objectively by the introduction into the text of a novel Theme, ‘Ada Newman’ and by the abrupt shift from a material process transitivity to that of verbal projection as the attributed comments of the women are introduced in the text’s first and only verbal process.


A similar pattern of linear staging can be identified in the ‘Tahiti protest’ report already cited above. 


[Opening: focal point of social significance]


BOMB RAGE


Riots sweep Tahiti


RIOTERS carved a blazing trail of destruction through the paradise island of Tahiti yesterday in a wave of fury sparked by French nuclear bomb tests.


[Specification]


Tahiti airport was left a smouldering wreck after more than 1000 protesters attacked riot police, drove a mechanical digger through the terminal and set the building alight.


France sent in tough Foreign Legion troops as riots spread to the nearby capital, Papeete.


Protesters looted shops, set a perfume store on fire and stoned an office building and the Territorial Assembly building.


Opposition to nuclear testing swept around the globe just a day after France exploded the first of up to eight bombs at Mururoa atoll, also in French controlled Polynesia.


Demonstrations included one by more than 10,000 people in Chile.


The riots in Tahiti are believed to have involved independence activists and trade unions.


[Wrap-up]


Foreign Affairs Minister Gareth Evans said yesterday: ‘France has really reaped what it has sown.’


Here again there is an abrupt shift from the material process transitivity of the body to the verbal process transitivity of the wrap-up. Again this final sentence acts to retrospectively interpret or evaluate the activity sequence as a whole, this time with reference to a moral judgement. The foreign minister’s comments imply that France was in the wrong and that the riots were ‘its just deserts’. We notice also that the shift to wrap-up is marked by the introduction of the text’s only novel Theme outside of the headline/lead, a point already discussed above. In this instance, of course, the wrap-up leads to a radical reinterpretation of the activity sequence at issue. Such violent incident are almost universally characterised in morally negative terms by the mainstream media. Here, however, through the mediation of the wrap-up, these actions take on some of the qualities of ‘just anger’, of some mode of ‘righteous’ reaction to wrong doing. The wrap-up, therefore, is vital to the rhetorical functionality of the text as a whole and is arguably at least as ‘important’ as any other component of the item. Such ‘wrap-up’ stories pose clear problems for theories which propose that news items are organised simply in terms of descending levels of ‘importance’. 


It is necessary to observe that the movement from a material to a verbal transitivity by no means necessarily implies the presence of a wrap-up. In many instances, the verbally projected elements provide no clear sense of resolution or textual closure. It is also noteworthy that sometimes a comment or observation by some quoted source will be located in the body of text, but which might have provided a sense of closure, if located in the final sentence. Thus, in the following report of a subway attack, the police officer’s observation that the stabbing involved ‘a lover’s triangle’ could have provided a conclusion by acting to generalise and locate the incident in a specific cultural context. The quotation carrying the observation, however, occurs in the body rather than at the conclusion. This is, of course, entirely in keeping with the principle of ‘radical editability’ outlined above and with the freedom of movement of individual satellites within an orbital arrangement.


New York Subway Stabbing Leaves Teen Dead


NEW YORK (Reuter) - A 17-year-old boy was stabbed to death and his girlfriend was seriously injured in an attack at a New York subway station, police said Saturday.


The victims were attacked at about 8 p.m. EST Friday as they were about to board a Manhattan-bound train from their home in the borough of Queens, police said.


Hang Chen, 17, was pronounced dead at the scene, and his 16-year-old girlfriend was in serious condition at a local hospital. Police did not release her name.


Two suspects were caught as they attempted to flee the station, and one of them had a knife which they believe was used in the attack, police said.


Police have charged Jian Ting Gao, 18, and Sheng Liang Lin, 16, with second-degree murder and attempted murder.


According to police, Chen had a previous argument with the suspects earlier in the day. "We believe the argument involved a lover’s triangle," a police spokeswoman said.


Police said that the two suspects confronted Chen on the subway platform and stabbed him repeatedly. 


"During the confrontation, Chen’s girlfriend went to his aide and was stabbed," the spokeswoman said. 


(Reuters 1/12/96)


With such stories, therefore, there is a relatively clear textual patterning associated with linearisation. In the Aristotelian sense, we have a staged movement from a ‘beginning’ (the headline/lead) to a middle (body specifications) and finally an ending or point of textual closure (the wrap-up). In such cases we might observe at least a potential constraint on radical editability and ‘cutting from the bottom’, since to remove or relocate such wrap-ups would clearly rob the report of the rhetorical benefits which follow from the sense of completion or closure. (This is the reason why I was reluctant to move the final paragraph in my second radical editing (column 3) of the ‘Tahiti Riot’ report in � REF _Ref337806607 \* MERGEFORMAT �Figure 2� above.) The fact, however, that many event stories do not contain wrap-ups (the car crash report and the New York subway stabbing report cited above exemplify this type) indicates that the wrap-up is not highly conventionalised, that such a patterning is not seen as fundamental to the structuring of the media event story. 


V.6. Global patterns: trans-particulate modes of textual organisations


V.6.(a). The interpersonal and patterns of textuality


In a previous section I referred to Martin’s proposal that genre modelling needs to resist a too narrow focus on the textual linearisation of multivariate constituents and to allow for processes of textual organisation which might operate more globally across the text and which might reflect patterns of meaning making found within any of the metafunctions. In the preceding section I explored patterns of univariate dependency modelled on the relationships found, for example, within what Halliday has termed the logical dimension of the lexico-grammar or, alternatively within an ‘ergative’ analysis of transitivity. Under this analysis, the text is seen to be globally organised around a central nucleus and a set of dependent elements. In this and following sections, I explore additional global principles of textual organisation which operate within the news item. 


Previously, I described the functionality of the opening headline/lead phase and the concluding wrap-up. Of most importance in the current context, I noted that both are typically highly charged interpersonally, both act to concentrate interpersonal meanings, to provide a burst or peak of appraisal values. In the case of the opening headline/lead, it is intensification which is foregrounded, with the highest concentrations of intensifying lexis located in the opening. In the wrap-up, the pulse of interpersonal semantics involves, typically, values of judgement and/or affect. We saw above how the wrap-act acts to interpret or critique the action at issue, resulting in a pulse of appraisal as outside sources are introduced to evaluate that action in typically emotional, ethical and occasionally aesthetic terms. This process was exemplified in both the ‘Atlantic crossing’ report and the ‘Tahiti Riot’ report cited above. This introduction of attitudinal and affectual values into the closing stages of event stories follows as a result of a structuring principle in which the text begins with direct description of the activity sequence at issue and then turns, in the latter stages, to the attributed comments of experts, interested parties, victims, eye-witnesses etc. 


This global, wave-like patterning of interpersonal values is illustrated in � REF _Ref374681610 \* MERGEFORMAT �Figure 18� below. 
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Figure � SEQ Figure \* ARABIC �18�: Interpersonal organisation of a sub-set of event stories: red (continuous) indicates intensification; purple (broken) values of judgement, affect and appreciation.


This relatively simple pattern is usually found only in shorter items. Longer texts more usually feature a periodic movement between description of the elements of the activity sequence and then the projected evaluation of that sequence, a movement which can occur repeatedly as the text unfolds. Nevertheless, the general pattern of movement from description of the activity sequence (typically intensified at initial presentation in the headline/lead) to attributed evaluation of that sequence is fundamental to the event story. 


This patterning, therefore, is of a rather different order from that identified in traditional staging analyses. It identifies a rhythm set up by pulses or peaks of interpersonal meanings which occur strategically at the text’s opening and closing. The global perspective enables us to identify, therefore, a broad pattern or rhythm, the site of which is the text as an unfolding totality. It enables us to see how, at this level, the headline/lead and wrap-up share text functional properties in that they are both the location of a surge or pulse of interpersonal values. 


V.6.(b). Periodicity and a pulse of social salience


One further feature of the textual organisation of the news item emerges from a global, cross particulate perspective. Although not found in all event stories it occurs, nevertheless, with sufficient frequency to indicate it is a systematic feature serving some functional objective. It derives directly from a feature which has already been discussed above, in a different context. We saw earlier how what was termed the ‘story-line’ (the original temporal structure of the activity sequence) is typically reorganised by the textual structure of the event story, to the point that little text to time-line iconicity remains. We saw how the text is organised so there is a periodic return to the impact point of counter-expectation and maximal social significance, originally set out in the headline/lead, as the story unfolds. In � REF _Ref392061122 \* MERGEFORMAT �Figure 1�, for example, we saw how the car crash report returned repeatedly, in a pulse like rhythm to the crisis point of the activity sequence as the text unfolded. This pattern is presented more explicitly by the analysis set out below. Here repeated elements are underlined and labelled to indicate the terms of the repetition.


SCHOOL JAUNT ENDS IN DEATH CRASH [boy killed]


A 1 7-year-old boy was killed [boy killed] instantly when a car carrying eight school friends - two in the boot - skidded on a bend and slammed into a tree yesterday. [car crashes into tree]


A 16-year-old girl passenger was in a critical condition last night — police said she might need to have her leg amputated — and a 17-year-old boy was in a serious but stable condition after the tree embedded itself in the car. [car crashes into tree]


Incredibly, the two girls in the boot of the V8 Holden Statesman and another girl escaped with only cuts and bruises. 


The eight friends, two boys and six girls from years 11 and 12, had left Trinity Senior High School in Wagga yesterday at lunchtime, cramming into one car to go to an interschool sports carnival. 


But a few kilometres later the car ploughed into a tree in Captain Cook Drive. [car crashes into tree]


Police believe the driver lost control on a bend, skidded on a gravel shoulder and slammed into a tree on a nearby reserve. [car crashes into tree]


Emergency crews said that when they arrived, the uprooted tree was embedded in the car. 


It had been raining heavily and police believe the car might have been going too fast. 


The driver, 17-year-old Nicholas Sampson, was killed instantly. [boy killed]


Deanne McCaig, 16, from Ganmain, had massive leg injuries and was trapped for more than 90 minutes. She was in a critical condition last night at Wagga Base hospital, where police say she is in danger of having her leg amputated. Peter Morris, 17, from Coolamon, suffered multiple injuries and was in a serious but stable condition. Among the other students Paulette Scamell and Anita McRae were also in a stable condition, while Shannon Dunn, Catherine Galvin and Rochelle Little, all 16, suffered minor injuries. 


Police believe the friends from the Catholic high school were on their way to one of the student’s homes before heading to the carnival.


(Sydney Morning Herald, 14/8/92)


In Chapter 3 (section III.3.(c).3.iii), I presented grounds for viewing the semantic value of concession or counter-expectation as an interpersonal value within the system of appraisal, and more specifically within engagement. As discussed previously, this analysis would seem relatively unproblematic when the value is realised through comment adjuncts such as amazingly or surprisingly. It is perhaps more debatable when the value is realised through a conjunction or connective such as although, however or but. Nevertheless, the argument I presented previously (following � QUOTE "Martin 1992"� ADDIN ��� ADDIN �� �Martin 1992�) was that a similar underlying inter-subjective assessment is entailed by both,


Mary had studied day and night all year, yet she failed the exam. 


and


Mary had studied day and night all year ( amazingly she failed the exam.


In both instances the writer/speaker makes a judgement about expected consequences entailed by the first clause and then explicitly counters them. In both cases there is, in the heteroglossic terms of chapters 3 and 4, a redirection of the reader/listener with respect to some alternative utterance based on the expectation the first clause is understood to have provoked.


By following the same line of argumentation we can view in similar interpersonal terms the crisis point of the event story’s activity sequence. As discussed above, the essential feature of this crisis is that it is ‘aberrant’, it defeats the expectation of normal sequence associated with the activity sequence at issue. Thus the crisis point which renders the activity sequence newsworthy and hence is singled out for primary focus in the headline/lead is, in the terms introduced above, ‘concessive’. It involves some judgement about counter- expectation, in the same way as values such as amazingly and however. 


I postulate, therefore, that the central point of impact of the event story carries this interpersonal value of concession or counter- expectation. Thus the headline/lead should be seen as foregrounding the interpersonal not simply through its concentration of values of intensification but also through its singling out of a point of social counter- expectation. The exaggerated presence of intensification in and around the headline/lead can then, in fact, be seen as a predictable part of a syndrome of interpersonalisation in the event story’s opening. We have seen how intensification is typically involved in increasing the volume of other appraisal values of, for example, maximising values of affect, judgement or appreciation. In the context of the headline/lead it acts to amplify the volume of the underlying assessment of counter-expectation. Thus by describing hurricanes as ‘cutting swathes through’, cars as ‘slamming into a tree’ and employers as ‘axing’ staff, the journalistic author acts to intensify the sense of aberration, of social counter- expectation.


From this perspective, we can now observe that the pulse set up by the rhythmic return to the point of impact as the text unfolds should be seen in interpersonal terms. It is thus a pulse which carries an interpersonal value of counter-expectation. We note, as well, that the counter-expectation is typically associated with intensification as it occurs throughout the text and that the pulse thus can be seen as one of counter-expectation plus intensification. Accordingly, the counter-expectational point of the car striking the tree in the story cited above is variously construed as the car ‘embedding’ itself in the tree (a noteworthy choice of words), as ‘ploughing’ into the tree and as ‘slamming’ into the tree. Of interest here is the fact that while the text almost exactly repeats the experiential message (the car has run into a tree), the author seems compelled to vary the tokens of intensification ( thus ‘slammed’, to ‘embedded’, to ‘ploughed’ and then finally back to ‘slammed’. 


Such an analysis has important consequences for our understanding of the temporal orientation of the event story. While, as discussed previously, the event story does not display text to time-line iconicity, it, nonetheless, displays an orientation to the temporal, or at least to the underlying activity sequence, that is not random or indiscriminate. The text is organised by a focus upon the activity sequence’s point of counter- expectation rather than upon its temporal succession. The repeated return to this point of counter- expectation serves to keep it, consequently, in the foreground as the text zig zags back and forwards around this point of intensified, interpersonal significance. It is the activity sequence’s interpersonal, concessive value, rather than its succession in time, that is afforded primary importance by textual structure.


V.7. The genre status of the modern event-based news item revisited


I return now to the original question of the genre status of the modern event story. I have discussed at some length the way that the modern event story is story-like while still, perhaps, not fitting comfortably into all definitions of the story/narrative genre. We noted its atypical orientation to temporal sequence, its lack of Aristotelian staging and of a clear trajectory toward some explicit point of completion or textual closure.


In the course of the discussion we have observed some significant variation with reference to staging, trajectory and completion. We have seen that at least a sub-set of event stories, those with wrap-ups, conform rather more closely to the Aristotelian model. Such would, therefore, be less likely to fail to qualify as story on Aristotelian grounds. 


It is also necessary to take note of variability in terms of text to time-line iconicity. I have so far only presented those stories which maximally reorganise the story-line, those in which there is very little trace of the original temporal sequence reflected in text organisation. It must be noted, however, that there is significant variation to be observed among event stories along a cline between no temporal iconicity and high temporal iconicity. 


The following report of a murder and suicide, taken from the international edition of the Daily Express, exemplifies those stories where there is considerably more mapping of chronological sequence by text structure. It has been analysed so as to illustrate both satellite structure and text to time-line iconicity.


[Headline/lead: points of counter expectation and social salience - Christmas celebrations interrupted by murder; flight in car interrupted by fatal crash]


Enter the savage New Year


Midnight massacre as suicide maniac kills wife, three men


1. A CRAZED husband hacked his wife to death at a family party then killed three young men in a suicide car crash at midnight on New Year’s Eve. 


[Specification: elaboration of point of counter expectation, the attack on family members]


2. Taxi driver Vernon Reynolds stabbed his estranged wife Denise and wounded her parents and sisters as they celebrated at her seaside hotel. 


[Specification: elaboration - details of participants]


3. Sixteen people, including seven children, were at the party. 


[Specification: elaboration of the attack on family members]


4. They screamed and tried to hide as he burst in and slashed at them with a knife. 


[Specification: elaboration of second point of counter expectation - the fatal car crash]


5. Reynolds drove off and ploughed into a Mini carrying three friends, killing them and himself. 


[Specification: cause-and-effect - reasons for the car crash]


6. Police were considering the possibility that 44 year-old Reynolds deliberately [affect] crashed his car into the other vehicle to end his life. 


[Specification: cause-and-effect - reasons for the murder]


7. Friends said the father of three was distressed [affect] because his wife threw him out two weeks ago and had a boyfriend. 


[Specification in the form of extended chronological recount, organised around temporal sequence]


[Step 1]


8. The massacre began when Reynolds arrived at his wife’s family celebration in Llandudno, North Wales. 


[Step 2]


9. The children three of them his, watched in terror as he pulled out a knife and began stabbing their mother and others in the room. 


[Step 3]


10. Mrs Reynolds, 39, tried to escape by staggering to the doorstep of a nearby


house where she was knifed again. 


[Later step - out of sequence] 


11. Her last words whispered to an ambulanceman were: "Do you think I am going to die?" 


[Step 4]


12. Neighbour Miss Lisa Rayner, 22, said: "The children all came out of the hotel


screaming and running down the road. 


[Step 5]


13. "A woman asked me to phone the police. Blood was pouring from her." 


[Interruption of activity sequence]


[Specification: elaboration - details of human participants]


14. The five injured were Mrs Reynolds sister and brother-in-law Michelle and Kenneth Owen, both 32, of Colindale, London. 


15. Her father Victor Fryer, 60, and mother Ada, 59 also of Colindale. And her other sister Mrs Pauline Nash of Dunstable, Bedfordshire. 


[Specification: cause-and-effect: consequence of the attack]


16. Mrs Nash was critical after emergency surgery at Gwynedd Hospltal Bangor. Mr Fryer was "serious" in another hospital. 


[Resumption of activity sequence]


[Step 6]


17.Reynolds fled in his Marina and drove 10 miles out of the town along a country road in the Conwy Valley. 


[Step 7]


18. Coming in the other direction were three young friends in a Mini. Reynolds crashed head-on into them at Taly-Cafn, Gwynedd. 


[Step 8]


19. All four men died instantly.


[End of activity sequence]


[Specification: elaboration - details of participants]


20. The three in the Mini were: Robert Jones, 24, of Park Road, Deganwy; Arwyn Roberts, 21, of Victoria Crescent, Llandudno Junction, and 18-year-old Brynley Roberts -- no relation -- of Penrhynside. 


[Specification: appraisal]


21. An ambulanceman said: "They were innocent lads going home from a party." 


[Specification: elaboration - details of participants]


22. Reynolds and Denise ran the Clovelly House Hotel in Llandudno for six years.


[Specification: contextualisation or cause-and-effect]


23. They parted two weeks ago. 


[Specification/Wrap-up: appraisal]


24. A fellow taxi driver said: "He was a fairly quiet character. His wife had gone off with someone else and made it clear Vernon wasn’t welcome in his own home, I would never have thought he would do anything like this. But it had hit him terribly hard. " [International Express 9/1/92: 6] 


We notice that in its headline/lead and through sentences 1 to 6, the report follows the orbital pattern of development outlined earlier. The headline/lead established a focal point of maximal social salience, the point of counter-expectation (or more correctly two points of counter expectation) and then for six sentences specifies this focal point through satellites of elaboration and consequentiality. At this juncture, however, the writer then sets up a chronological recount in which the text iconically maps the unfolding of the activity sequence through five successive steps. Chronological succession is then interrupted for several satellites of orbital specification before, once again, the writer sets out a chronological recount as the text iconically maps the second activity sequence ( the car crash ( through three temporal successions. The text, therefore, is one in which the orbital principle still predominates, but within this the greater degree of text to time-line iconicity must be acknowledged. 


It is interesting in this regard to note that journalism educators often explicitly allow for the presence of chronological recounts within news reporting. MacDougall, for example, states, ‘A widely used method for organizing material after the lead is chronological, at least for a number of paragraphs, after which new facts can be added in block paragraph style’ (� QUOTE "MacDougall 1982"� ADDIN ��� ADDIN �� �MacDougall 1982�: 105). Evans makes a similar point when he provides the following outline of standard event story structure,


1. Intro and/or news lead: the most dramatic incident(s), the human result(s) of the activity.


2. Development in chronological narrative.


3. Background and assessment if any.


(� QUOTE "Evans 1972"� ADDIN ��� ADDIN �� �Evans 1972�: 113)


Event stories, therefore, may display considerable variation in the degree of their text to time-line iconicity. Presumably those items with higher iconicity will pose fewer classificatory problems, will seem more ‘story-like’ for those who closely associate the story with this temporal orientation. Presumably, from this perspective, the greater the iconicity, the more story-like the text.


It makes sense, then, in this regard to set up a topological classification� of story/narrative in addition to, or in parallel with a typology. As discussed in chapter 2, under a typology we seek absolute, clearly bounded categories determined by necessary and sufficient criteria. Under a topology we explore the various axes along which items may be more or less similar or different. 


Following a topological approach, I therefore propose that one axis of membership in the category of story/narrative measures the degree of text to time-line iconicity. Traditional ‘narratives’ (as defined earlier), as well as the other story types that Plum (1988), for example, identifies would all typically demonstrate high degrees of iconicity and, at least on this axis, would be core members of the category. Media event stories, in contrast, would have variable membership according to their individual degree of iconicity. An item such as the car crash report would have, at best, only marginal membership of the category while the murder/suicide item would have somewhat less peripheral membership. Temporal iconicity, of course, is not the only factor determining notions of the story and, accordingly, the media event story might be excluded from the category on other grounds. In this context, the lack of an end point and textual closure ( another potential axis of differentiation ( might be deemed fatal for the narrative status of media event stories.


A topology for texts which document activity sequences is set out below in � REF _Ref412775852 \* MERGEFORMAT �Figure 19�. 


Texts of the type which have been the primary focus of the discussion would be located towards corner ‘C’, in that they have low text to time-line iconicity and provide for textual closure or completion. A significant proportion of modern event stories, however, would be located towards corner ‘D’ in that they provide nothing by which textual closure or completion is signalled (and which conform, therefore, to the journalist’s prescription that all ‘good’ news reports can be ‘cut from the bottom’). Stories such as the taxi driver massacre/suicide report cited above would, in contrast, be located towards the upper half of the topology in that they feature greater degrees of text to time-line iconicity than is found in ‘typical’ modern broadsheet news reporting. Of course, the greater the degree of text to time-line iconicity, the closer the story would be located to the A–B edge of the topology. 





�EMBED Visio.Drawing.5���


Figure � SEQ Figure \* ARABIC �19�: Topology for activity-sequence based texts


It was beyond the scope of this thesis to attempt any statistical determination of the degree of the preference of modern broadsheet journalism for texts with low versus high text to time-line iconicity, although those with low iconicity represented the overwhelming majority of the many hundreds of items examined in the course of the research. A preliminary, informal analysis of event stories from ‘tabloid’ publications and from the broadsheet journalism of other languages and cultures suggests, interestingly, that the low iconicity news item may not be as predominant in these other contexts. Although such variation in preference across cultural context provides an obvious area for future research, it was also beyond the scope of the current work.


It is noteworthy in this context that journalists themselves refer to these items as both ‘stories’ and ‘reports’ ( they talk of both ‘news reports’ and ‘news stories’. Since ‘report’ and ‘story’ are not synonymous in most other contexts, it is possible, perhaps, to see here some reflection of a tension over the precise genre status of these items. Perhaps the usage of the two labels reflects the ambiguity of these items for journalistic commonsense notions of story and narrative. 


There is one additional characteristic frequently ascribed to the narrative which needs to be considered. Stories/Narratives are frequently characterised as, not simply ‘documenting’ some activity sequence, but as shaping that description in such a way that the entities, relationships, actions and orderings contained therein reflect cultural themes and values, rather than ‘natural’ entities and arrangements. (See, for example, � QUOTE "Barthes 1966"� ADDIN ��� ADDIN �� �Barthes 1966�, � QUOTE "Bremond 1964"� ADDIN ��� ADDIN �� �Bremond 1964�, � QUOTE "Todorov 1966"� ADDIN ��� ADDIN �� �Todorov 1966�, � QUOTE "Bakhtin 1973"� ADDIN ��� ADDIN �� �Bakhtin 1973�, � QUOTE "Adam 1992"� ADDIN ��� ADDIN �� �Adam 1992�, � QUOTE "Bird and Dardenne 1988"� ADDIN ��� ADDIN �� �Bird and Dardenne 1988�, � QUOTE "Mumby 1993"� ADDIN ��� ADDIN �� �Mumby 1993�). This notion underlies Toolan’s observation that, stories display ‘a degree of artificial fabrication or constructedness’ and ‘A degree of prefabrication. In other words, narratives often seem to have bits we have seen or heard or think we have seen or heard before (recurrent chunks far larger than the recurrent chunks we call words)’ (1988: 4).


Martin, in a similar vein, argues that all stories act to associate the activity sequence they document with a social, interpersonal evaluation or point: a moral judgement, a shared emotional reaction, a feeling of solidarity or a communal sense of satisfaction in the triumph of some heroic individual over adversity and so on. (� QUOTE "Martin to appear"� ADDIN ��� ADDIN �� �Martin to appear�Martin to appear/a)


Thus, story is associated with some sense of an activity sequence being presented, not simply for its own sake, but because it carries some broader social message, because it rehearses or revisits certain cultural themes, because it is fabricated so as to convey a cultural resonance. It may be possible, therefore, to distinguish between those activity-sequence grounded texts which are fabricated so as to carry some cultural resonance (stories) and those which are not (non-stories). This seems to be the prospect that van Dijk raises when he states, ‘although each story is a type of action discourse, not each action discourse is a story.’ (1988: 50) 


Certainly Aristotle suggests such a distinction in the Poetics when he distinguishes between history and literature:


The difference between the historian and the poet is not in their utterance being in verse or prose... the difference lies in the fact that the historian speaks what has happened, the poet the kind of thing that can happen. Hence also poetry is a more philosophical and serious business than history; poetry speaks more of universals, history of particulars. (� QUOTE "Aristotle 1970"� ADDIN ��� ADDIN �� �Aristotle 1970�: 33)


The distinction is found today in text classifications which separate what is sometimes termed the ‘chronicle’ — a supposedly ‘objective’ genre which simply recounts a sequences of events as it happened — from the ‘narrativising’ genres where the shaping and social evaluation of events outlined above can be observed. Thus, in ‘Myth, Chronicle and Story’, Bird and Dardenne set up an opposition between ‘objective’ news reports and those that involve genuine ‘story telling’. They state,


 [Journalists] face a paradox; the more ‘objective’ they are, the more unreadable they become; while the better storytellers they are, the more readers will respond, and the more they fear they are betraying their ideals [of objective reporting]. So journalists do some chronicling, some story-telling and a lot that is something of both. (� QUOTE "Bird and Dardenne 1988"� ADDIN ��� ADDIN �� �Bird and Dardenne 1988�: 78). 


I pass no judgement here on whether or not it is possible to ‘chronicle’ without rehearsing cultural themes or constructing broader cultural messages and evaluations. All that needs be said here is that media event stories clearly do rehearse cultural themes and clearly are constructed to convey social meanings and evaluations. While this point will be taken up in greater detail in the final chapter, it is a commonplace in the media studies literature to observe how the news deals with a relatively limited set of socio-types (vicious criminals, heroic emergency workers, obstinate unionists, heartless bankers, extremist conservationists, cynical politicians, drug crazed pop stars and so on) and with a limited set of cultural themes (political conflict, catastrophic violence and moral transgression, for example). As well, the previous discussion has demonstrated how individual event stories act to evaluate the activity sequences they present, both through the semantics of intensification and through the appraisals of the outside sources typically introduced to pass judgement on or make sense out of the events at issue. At the very least, event stories are constructed to represent the activity sequences they describe as highly charged and carrying maximal social significance. In terms, therefore, of Toolan’s notions of ‘constructedness’ and ‘prefabrication’ and Martin’s notions of ‘social evaluation’, the event story unproblematically classifies as narrative.


V.8. The modern event story and textual innovation – the evolution of genre


The discussion to this point, therefore, has explored at some length the distinctiveness of modern news reporting in its orientation to time-line – in the low text to time-line iconicity of many instances of event reporting. In this, the typical modern broadsheet event story stands apart from most other activity-sequence based text types operating in the culture, where the principle that textual structure should closely reflect chronological sequence remains fundamental. In the following section I will demonstrate that this modern mode of ‘non-narrative’ story telling is a relatively recent innovation which not only distinguishes the modern event story from other story-telling text types but also from its own journalistic precursors. In the final chapter I will argue that, in this, the modern event story represents a significant addition to the repertoire of genre types available to the culture and thereby expands the communicative resources available to the culture. I will also explore the rhetorical potential of those additional resources.


Up until the early 20th century, event-based news reports could, in the general sense of the term outlined above, be classed as narratives or stories. Once again, it must be stressed that I am not using ‘narrative/story’ in the narrow sense as it applies, for example, in Labov &Waletzky (� QUOTE "Labov and Waletzky 1967"� ADDIN ��� ADDIN �� �Labov and Waletzky 1967�1967) and the European narratological literature (for example � QUOTE "Propp 1968"� ADDIN ��� ADDIN �� �Propp 1968�, � QUOTE "Todorov 1966"� ADDIN ��� ADDIN �� �Todorov 1966�). Pre-modern event stories are ‘narratives’ in that they clearly act to document specific, individual actions or sequences of events and are structured so as to iconically represent the chronological and causal sequence of these activity sequences through textual structure – they display high text to time-line iconicity. 


These ‘narrative’ qualities of the pre-modern news item are exemplified by the following police-rounds report from the New York Times of 1907. (Values of intensification have also been analysed and marked in red, to be discussed subsequently.)


AGED WOMAN’S BACK BROKEN. 


Struck by an Auto While Returning from Father Mayer’s Funeral. 


Mrs. Amelia Greenblatt of 115 East Eighth Street attended the funeral yesterday of her late paster, the Rev. John B. Mayer, in the St Nicholas Roman Catholic Church in Second Street. The service ended at noon and Mrs Greenblatt started from the church to go to her home.


She crossed the sidewalk and stepped into Second Avenue almost in front of an automobile driven by Rudolph Plain of 379 Gates Avenue, Brooklyn. Plain, who was driving from the Williamsburg Bridge toward Bond Street, sounded his horn loudly as he came down the avenue into which throngs were flocking from the church.


The loud blast of the horn startled Mrs. Greenblatt, who is 54 years old, and she stood still, apparently stupefied by her danger. Plain put on his brakes and tried to swing the machine to one side. Before he could stop the car, however, it had struck the woman and flung her to one side against the curbstone.


Women in the crowd screamed in horror. Policeman Burke of the Fifth Street Station lifted the woman in his arms and put her in the back of the auto which Plain had succeeded in stopping. Then he ordered the chauffeur to drive up Avenue A to Bellevue Hospital at top speed.


The trip to the hospital of more than a mile was made in less than three minutes. Physicians who examined Mrs Greenblatt said that her spine was broken.


The Rev. Father Mayer, whose funeral Mrs. Greenblatt had attended died on Monday at the age of 56. He was born in Germany, came here 30 years ago and was ordained a priest and assigned to the St Nicholas Church seven years later. His long pastorate there endeared him to the German population of the parish over which he presided and hundreds visited the church yesterday. (New York Times - 18/10/1907)


The report begins typically with what I have previously termed the ‘crisis point’, the point at which some normal sequence of events runs counter-expectationally and catastrophically astray ( the injury to the old woman. It is always open, of course, to the narrative to begin at the heart of the action in this way ( in media res. But once the point of newsworthiness has been established, the report sets about mapping chronological and causal sequence through the length of the text’s development. It is only after the sequence has been fully described that the text steps back in time to rehearse a brief biography of the clergyman whose funeral the unfortunate woman was attending. This strong text to time-line iconicity is represented diagrammatically in � REF _Ref420784408 \* MERGEFORMAT �Figure 20� below, which maps text structure to the chronological sequence of the documented event. (As in previous diagrams of chronological orientation, the descriptions of individual incidents are located from left to right on the page according to their position in the actual chronological sequence and from top to bottom according to their position in unfolding text structure. The dashed vertical line indicates the relative location of the crisis point ( the newsworthy point at which normal sequence is disrupted.)


A similar analysis of the modern ‘school jaunt’ car crash report is repeated following  – � REF _Ref420784578 \* MERGEFORMAT �Figure 21� (in abbreviated form) for the sake of comparison.


It is noteworthy, that, even though the pre-modern text begins with the point of newsworthy counter-expectation (the car striking the woman and breaking her back), this preliminary representation is not accompanied by the high concentration of intensification which is frequently found in modern event stories. While, the modern car crash report begins by describing the car trip as a ‘jaunt’ and the car as ‘veering’ off the road and ‘smashing’ into the tree, the pre-modern version states, somewhat sedately, that the woman’s back was ‘broken’ after she was ‘struck’ by the auto. The pre-modern report does, of course, contain extensive intensification (see the analysis in red in the text citation above) but it is distributed relatively diffusely around the ‘crisis point’ as it is re-presented in its ‘natural’ position in the chronological sequence.
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Figure � SEQ Figure \* ARABIC �20�: The pre-modern event-based news report and text to time-line iconicity


There is some variation in the degree of text to time-line iconicity in pre-modern (up until 1910�) journalistic textuality. It is not, however, of the same order of the variation which obtains in contemporary journalistic practice. At one end of the spectrum are items such as the ‘woman breaks back report’ with very close text to time-line iconicity. In such texts, the crisis point is presented in the opening, out of its chronological context, but this presentation is relatively minimal, typically confined to a short headline and possibly a relatively short opening sentence. In pre-modern news reporting practice, such texts vary with those where the initial, out-of-context presentation of the crisis point is more extensive and carries greater rhetorical weight.
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Figure � SEQ Figure \* ARABIC �21�: Time-line orientation of the modern event-based news report


Such texts are exemplified by the following police rounds report from the New York Times of 1901. (A brief analysis of the relationship of text structure to chronological sequence is inserted into the text.)


[Multiple headlines: non-chronological summary of selected elements of activity sequence, foregrounding crisis point]


SHOT AT POLICEMAN WHO CAPTURED HIM


Fierce Struggle Followed Big Crowd’s Chase After Thief.


Prisoner One of Four Men Who Robbed the Store of a Dealer in Antiques on Madison Avenue.


[Lead: abbreviated, chronologically organised, partial summary of activity sequence, focus on crisis point]


An exciting chase by a big crowd up Madison Avenue last night ended in the capture of a well-dressed young man after a fierce struggle, during which he tried to kill Patrolman Patrick Conroy of the East Sixty-seventh Street Station, who made him prisoner.


[Body: chronologically organised, extended recount of activity sequence.]


Edwin Winthrop Dayton, dealer in antiques in Sixtieth Street and Madison Avenue, charged that the man had, with three others, robbed his store. Dayton was in the store about 6 o’clock with his clerk, when four men came in. Two of them talked to him about purchases they thought of making and another engaged the attention of the clerk. The fourth man roamed about the place, looking at various articles.


Presently, Mr. Dayton says, he saw this man put something in his pocket, and he at once darted from behind the counter after him. All four men dashed out of the shop, and ran in different directions. Dayton followed the man he says took his antiques. Dayton attracted attention by yelling “Stop thief!” and in a few minutes about 300 people joined in the chase.


Patrolman Conroy was going to duty at the fire ruins and was riding southward on a Madison Avenue car. He saw the excited crowd, heard Dayton shrieking, and jumped off the car. He had a good start and caught the young man at Sixty-third Street. The man fought desperately to escape, and when he saw he was being beaten drew a revolver. He fired at Conroy’s head, but the policeman knocked up the hand that held the weapon and the bullet missed.


Conroy then, with a heavy blow, sent the man rolling in the snow. The prisoner left off fighting and took to feigning illness. He got the police to send him to the Presbyterian Hospital, but the doctors there said he was shamming and sent him back.


The prisoner refused to give his name, and he was put down as John Doe. He is nineteen years old. He had upon him five antique rings, a scarfpin , a dainty miniature painting Mr. Dayton said was designed for the Paris Exposition , and some pawn-tickets in the name of Smith, for jewellery. Dayton said the antiques were his. The prisoner was locked up on charges of grand larceny and attempted felonious assault. No trace of his accomplices could be found. (New York Times 5/2/1901)


The relationship of text time to event time is diagrammed below in � REF _Ref412863731 \* MERGEFORMAT �Figure 22�.


The report is noteworthy in that it presents three accounts of the events at issue, with each subsequent account covering the same material presented previously, but extending and adding more detail to the description. Tellingly, the first account provided by the item’s multiple headlines is un-chronological, in fact reversing the order of events as they were located in the temporal sequence (see � REF _Ref412863731 \* MERGEFORMAT �Figure 22� below). These headlines single out the event’s crisis point – the life-threatening confrontation between the police officer and the alleged thief – and provide, by way of context, key elements of the activity sequence which preceded. The second account is provided by the opening sentence which sets out an abbreviated description of the activity sequence, but this time in somewhat more detail. This second account is essentially in chronological sequence, with just one deviation from event time with the leap forward to the capture of the thief. The final account, occupying the body of the text, sets out a detailed account of the activity sequence in strict chronological order.
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Figure � SEQ Figure \* ARABIC �22�: Thief Pursuit report – time-line analysis


While such a report is clearly still informed by the principle that story telling texts should act to provide a clear mapping of chronological/causal sequence, it is nevertheless possible to see here the seeds of the shift in textuality which underlies the modern event story. In particular, we notice the movement to disrupt temporal sequence in the interests of highlighting and foregrounding the crisis point of counter-expectation, here reflected in the organisation of the multiple headlines. We also notice that the possibility of a repetitious return to that crisis point is introduced by the practice of providing multiple (in this case, three) accounts of the activity sequence. It is also noteworthy that the opening is highly intensified (‘Fierce Struggle’, ‘Big Crowd’, ‘exciting chase’, ‘big crowd’, ‘fierce struggle’), but not significantly more so than other sections of the text, most notably those sections which describe the crisis point in subsequent accounts.


V.9. Conclusion


From this diachronic perspective, therefore, the modern mass media event story is revealed as textually innovative, as representing a clear departure from key socio-semiotic principles associated with event-based textuality in most other contexts. In the final chapter, I will explore more precisely the nature of that transformation in terms of general principles of textuality and phylogenetic evolution. I will also explore the new rhetorical properties which follow from the transformation and how, in association with the parallel changes in interpersonal voice outlined in chapter 4, these properties equip modern news item to play a particular ideological role in contemporary society.


In the next chapter, I turn to a second type of ‘hard news’ item, that grounded in the pronouncements of newsworthy sources.


�



� Problems may emerge for such analyses when it becomes difficult to establish at which precise point in the text the shift in preference should be located. The various staging categories may thus appear to operate with indeterminate boundaries, to operate with boundaries which would separate the clauses of a clause complex, for example.


� The use of the term 'orientation' is used widely in the literature to reference this mode of textual inception - see for example � QUOTE "Labov and Waletzky 1967"� ADDIN ��� ADDIN �� �Labov and Waletzky 1967�. � QUOTE "Hasan 1996"� ADDIN ��� ADDIN �� �Hasan 1996� uses 'Placement' to reference the same textual functionality.


�The term ‘lead’ is used by Australian and, I believe, north American journalists while, if Harold Evans’ highly influential (but unfortunately titled) training text Newsman’s English is a reliable guide, UK journalists use, or at least used to use ‘intro’ to refer to this opening sentence.


� The theoretical grounds by which the opening nucleus is distinguished from the body of the news item will be set out in a following section. It will be seen that it is, in fact, theoretically possible for the opening sentence not only to extend beyond the first sentence to the second, but even further to include additional sentences. No such instance of a triple sentence lead has, however,  been found in the course of this research.


�This style of headline is typical in British and Australian newspapers while more extended headlines which go beyond the content of the lead are found within the north American journalistic tradition.


� The analysis requires that protest and riot, and protesters, demonstrators and rioters be viewed as co-referential or at least as closely associated. The text explicitly supports this analysis by referring to those involved in the action in Tahiti as both 'rioters' and 'protesters'.


�As discussed earlier, the opening nucleus includes the headline as well as the first sentence. The headline was excluded from the analysis in the interest of convenience. Because so many headlines exactly repeat a subset of the informational content of the first sentence, adding the headline to the analysis will not change the outcome of the analysis – the opening sentence enters into exactly the same number and type of lexical links with the text as would a combination of headline and lead.


� See sections II.3.(b).6 and II.4.(b).5 for a discussion of topological approaches.


� It was beyond the scope of this thesis to offer a thoroughgoing account of the stages by which the modern event story evolved. However, preliminary, informal investigation indicates that the textual structures and patterns of meaning associated with modern textuality were largely established by the late 1930s in the US and the UK, though more research is required. As discussed in chapter 1, these findings are supported by Schudson’s account of the evolution of news story (see section I.5. above and � QUOTE "Schudson 1978"� ADDIN ��� ADDIN �� �Schudson 1978�).  The choice of 1910 as a boundary between the pre-modern and the modern largely, discussed in section I.5., was supported by a relatively extensive survey of items from The Times (of London) and The New York Times. That survey indicated that up until that date, the principle of high text to time-line iconicity remained predominant. It was only after this date that the shift to low text to time-line iconicity can be observed with any regularity, a period, which was associated with the rise of the so-called ‘media barons’ and the evolution of the institutions and economic structures known today as the ‘mass media’.  This point will be taken up in the final chapter.
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